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AS YOU LIKE IT. 


WwW. P. tI 


PREFACE BY THE GENERAL 
EDITOR 


Tuis series of books aims, first, to give the English 
texts required for entrance to college in a form which 
shall make them clear, interesting, and helpful to those 
who are beginning the study of literature; and, second, 
to supply the knowledge which the student needs to 
pass the entrance examination. For these two reasons 
it is called Zhe Gateway Series. 

The poems, plays, essays, and stories in these small 
volumes are treated, first of all, as works of literature, 
which were written to be read and enjoyed, not to be 
parsed and scanned and pulled to pieces. A short life 
of the author is given, and a portrait, in order to help 
the student to know the real person who wrote the 
book. The introduction tells what it is about, and 
how it was written, and where the author got the idea, 
and what it means. The notes at the foot of the page 
are simply to give the sense of the hard words so that 
the student can read straight on without turning to a 
dictionary. The other notes, at the end of the book, 
explain difficulties and allusions and fine points. 
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6 Preface by the General Editor 


The editors are’ chosen because of their thorough 
training and special fitness to deal with the books 
committed to them, and because they agree with this 
idea of what a Gateway Series ought to be. They 
express, in each case, their own views of the books 
which they edit. Simplicity, thoroughness, shortness, 
and clearness, — these, we hope, will be the marks of 
the series. 

HENRY VAN DYKE. 


PREFATORY NOTE 


Tue chief difficulty experienced by the editor of 
Shakespeare is in determining what words and allu- 
sions actually zeed explanation. In the choice of words 
and idioms, and even in grammatical forms, the plays 
abound in examples that would not be used by a play- 
wright of our time. And yet, in the great majority of 
these differences, the meaning is perfectly intelligible 
to the ordinary reader of to-day. The theatre-goer 
of Shakespeare’s day had the advantage in seeing 
the plays given by actors working under the eye of the 
author, and some things were doubtless plain to the 
audience then that puzzle us now; but such instances 
are not very numerous or significant. It is hardly the 
province of teacher or pupil in our schools to be cor 
recting Shakespeare’s English, nor is it well to turn the 
study of the plays into a course in historical English. 
In order to the best appreciation and enjoyment of 
them, differences in language due to three centuries 
should be taken for granted and explanations offered 
only when necessary to make the meaning plain. Sev- 
eral of the characters in this play, notably Rosalind, 
Touchstone, and Jaques, in their “ fooling” are fond of 
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playing upon words; and puns lurk everywhere. I 
have drawn attention to these in a few instances only, 
preferring in general to let the pupil have the pleasure 
of discovering them for himself. 

As to the Text, I have followed the Fo/io wherever it 
made tolerable sense, having in mind the saying of 
Dr. Johnson, that “ they who had the copy before their 
eyes were more likely to read it right than we who only 
read it by imagination.” In making a few excisions, I 
have followed the Clarendon Press text of 1876. 

Considerable parts of the Introduction have been 
adapted by permission from papers prepared some years 
ago by the Editor for reading circles conducted by the 
Chicago Record and by the University Association. 

The Frontispiece is from the so-called D’Avenant 
Bust of Shakespeare. The original was discovered in 
1845 bricked up in a wall of a warehouse which had been 
remodelled a century before from the Duke’s Theatre in 
Lincoln’s Inn Fields. This playhouse was opened by Sir 
William D’Avenant in 1662, and the bust is believed to 
have adorned the proscenium. The Duke of Devon- 
shire having purchased this bust presented it, in 1855, to 
the Garrick Club. It is accordingly sometimes spoken 
of as the Garrick Club Bust, or the Devonshire Bust. 
A copy in plaster in the Stratford Memorial Gallery is 
of inferior workmanship. 

ISAAC N. DEMMON, 


UNIVERSITY OF MICHIGAN, 
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INTRODUCTION 


I. ELizABETHAN ENGLAND 


THE age of Elizabeth was one of rapid transition ; but 
the change was much less abrupt than it has sometimes 
been represented and than at first sight appears. The 
superficial observer, looking at the stir and the vigour of 
the time, with the amazing results in almost every line of 
human activity, might well fancy that man had inherited 
a new heaven and a new earth, and that a new race of 
giants had arisen to dazzle the world. But a deeper ex- 
amination shows us that all this splendour was not wholly 
miraculous and that the seed had long been germinating 
which was to produce in due time one of those periods 
of extraordinary fruitage that come now and then in the 
life of nations. 

What, then, were the influences, political, social, reli- 
gious, and literary, in Shakespeare’s day, that would go to 
the shaping of his genius? Two are always to be named 
first, —the revival of the ancient classics and the Prot- 
estant Reformation. While these had the same root, — 
revulsion against the principle of authority,— we soon 
find them in antagonism to each other; and the great 
problem from that day to this has been to find a proper 
balance between them. M. Taine, in his usually striking 


way, has characterized them as the Pagan Renaissance 
II 
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and the Christian Renaissance. They were both well 
under way in Shakespeare’s boyhood, and the land was in 
a state of constant fermentation because of them. The 
year before his birth England became unalterably Protes- 
tant ; but the agitation went on for another quarter of a 
century, culminating in the execution of Mary and the 
overthrow of the “Invincible Armada.” The very year 
of his birth saw the division of Protestants into Anglican 
and Puritan, and the schism went on widening till in the 
next century it became a yawning gulf. 

We know little of Shakespeare’s relations to these 
controversies, but he must have been conversant with 
them from his childhood. The horrors of Smithfield were 
still fresh in the public mind during his youth, and it is 
more than likely that he expressed his own views when he 
made Paulina say : 


“Tt is an heretic that makes the fire, 
Not she which burns in’t.” 1 


On the other hand, we may be quite sure that he did 
not sympathize with the Puritan party. A recent attempt 
to show that he was reared in a Puritan household rests 
on evidence of the flimsiest kind. It is altogether more 
likely that Shakespeare’s father incurred the dislike of 
the Puritans by his encouragement of plays and players 
at Stratford, and that the son, in early choosing the life of 
an actor and playwright, fell under the same ban. Shake- 
speare’s lack of partisanship in religion and politics is 


1 The Winter's Tale: ii. 3. 115. 
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proverbial ; but the few references in the plays to the 
Puritans are, as we might expect, all contemptuous in tone. 
Extreme views are always fit subjects for comic treatment, 
and the only wonder is that he stopped with Malvolio. 
The revival of classical antiquity reached England 
through Italy and received the Italian tinge in transmis- 
sion. Chaucer, who became the great literary force in 
England for more than a century after his death, had been 
profoundly influenced by the Italian Renaissance; but 
the movement so auspiciously heralded by this “‘ morning 
star of song” was held back in England for more than 
a hundred years by the foreign and civil wars that wasted 
the land. It was not until nearly a century after his 
death that the Greek language and literature began to 
be cultivated at the English universities, and that Greek 
and Latin manuscripts began to be brought from Italy to 
enrich the libraries of the learned. It was then that the 
young Thomas More found in Plato and Plutarch the 
inspiration of his dreams, in which were pictured an ideal 
state freed from feudalism, monasticism, and all oppres- 
sion among men. It was then that Erasmus taught and 
Colet preached, pleading for a return to the simpler piety 
of the early church. It soon became the fashion for 
_ young Englishmen to go to Italy to complete their edu- 
cation at the fountain head of arts and letters. The love 
poetry of Petrarch fired the imaginations of two of these 
young travellers, Surrey and Wyatt, who gave to England 
a variety of lyrical forms, and greatly refined English 
metres. Their songs and sonnets, first published in 
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Tottel’s Miscellany, 1557, passed through many editions 
and would be among the few books of English poetry to 
attract the young poet of Stratford. The popularity of 
this collection is shown by the fact that even the grave- 
digger in Ham/e¢t is made to sing snatches from it, and 
Master Slender, in Zhe Merry Wives of Windsor, is 
made to exclaim, ‘‘I had rather than forty shillings I had 
my Book of Songs and Sonnets here.””? This book was 
the prelude to the great outburst of song that broke upon 
England in Shakespeare’s time. 

As before indicated, the second great transforming 
influence of the time was the Protestant Reformation. 
Though this was primarily political, it had a decided 
influence on the fortunes of English letters. The trans- 
lation and general dissemination of the Hebrew Scrip- 
tures among the people had important consequences in 
the forming of the national character and the national 
language and literature. “Hence have sprung much of 
the English language and half of the English manners. 

It was these big books [Bibles] which had trans- 
formed Shakespeare’s English.”? Early in the list of 
books put down for the use of schoolboys in Shake- 
speare’s youth were Zhe Psalter and Book of Common 
Prayer and The New Testament in English, and an ex- 
amination of his plays shows to what important purpose 
he had recited these. 

The Reformation had another far-reaching influence in 
turning the minds of Englishmen to their own annals. 


Pike 205s 2Taine, 
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Interest in the nation’s history was greatly stimulated, 
and several writers arose to tell the story of her struggles 
and achievements. The most noted of these works, Hol- 
inshed’s Chronicles, appeared in two bulky folios when 
Shakespeare was thirteen years old, and afterwards 
proved a mine for him when he began as playwright in 
London. 

Again, out of the Reformation grew theological contro- 
versies without end, which stimulated popular discussion 
and the habit of writing. Books and pamphlets multiplied 
—and readers. The interest in education was such that 
it is said many old people learned to read. Schools sprang 
up, and the younger generation had opportunities that 
their parents had never known. 

Though we have no specific evidence as to the manner 
and matter of Shakespeare’s schooling, there is abundant 
evidence that he was well educated. Something over 
twenty years before Shakespeare’s birth the young Edward 
VI. had re-established the Stratford grammar school on 
a foundation that exists even to this day — “a certain free 
grammar school, to consist of one master and teacher, 
hereafter forever to endure.” There is no reason to doubt 
that this school was similar to other schools of the time 
about which we have specific information as to hours 
of study, subjects taught, etc. Shakespeare’s father was 
a leading citizen of the town, and we learn that the school 
was refitted during his magistracy. The boy would enter 
the school at the age of six or seven, after having had the 
rudiments of reading and spelling. He would proceed 
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at once with the Latin grammar and exercises, the collo- 
quial method being prominent. In three or four years he 
would be reading the easier Latin authors, Ovid, Cicero, 
and Virgil ; and by the time he was fourteen he would have 
compassed the principal Latin poets. When he went up 
to London at the age of twenty-two or thereabouts, he 
could have found in the bookshops all these rendered into 
English, and it may be that he preferred to read them in 
his own tongue ; but there is evidence that he continued 
to follow his favourite Ovid, at least, in the original Latin. 
Of Greek it is not likely that he ever had much. He 
knew enough of antiquity to enable him to draw from its 
rich stores of legend and mythology, but he was too much 
of an artist to become a slavish imitator of its models. 
He may have visited Italy, as some have held; but 
whether at first or second hand, he £vew Italy and shared 
in the fondness of his time for Italian story and Italian 
scenes. 

When Shakespeare was a boy, England was undergoing 
important social changes resulting from the increased in- 
terest in education and all the arts of peace. Young 
men turned from the country to the city. The chase, 
the tournament, the camp, gave place to the school, the 
court, the counting-house ; outdoor life, to a life more 
or less sedentary. This change had its usual effect in 
increasing mental disorders, and particularly melancholy, 
which seems to have been prevalent in that age. The 
melancholy Jaques and the over-reflective Dane really 
belong to the latter part of the sixteenth century, and it 


Introduction 17 


is more than possible that the great poet himself had at 
one time 


“, .. eaten on the insane root 
That takes the reason prisoner.” 1 


Many interesting facts as to ways of living in Shake- 
speare’s day have been collected by students of the period ; 
but these are relatively of small importance compared 
with the matters we have been considering. It does not 
signify very much for our purposes that in those days 
rushes strewed upon the ground served in place of floors 
in dwelling houses, that chimneys and stoves were rare, 
that forks were unknown, that dishes were of wood or 
pewter, that wine and home-brewed ale were very gener- 
ally used instead of water, that tea and coffee were yet 
unheard of, and that people ate but two meals a day. 
That means of communication and travel were difficult 
and slow, signifies more. Shakespeare would make the 
journey from Stratford to London on horseback and 
would take two days for the trip, stopping over night by 
the way ; to-day the journey can be made in a railway 
coach in as many hours. But the old style had its com- 
pensations for the poet. As he took his leisurely way 
through the historic scenes of Warwickshire, Oxfordshire, 
and Buckinghamshire, many thoughts of the storied past 
would arise in his mind; the varied and suggestive 
aspects of field and woodland would greet him at every 
turn ; and the village inn at night, with its hostler and 


1 Macbeth. i. 3. 34. 
AS YOU LIKE IT—2 
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tapster and host and transient guest, would afford char- 
acters and incidents to enrich his mimic world. 

The English people, while not a frivolous people, have 
always been a fun-loving people, full of animal spirits and 
fond of sports. Elizabeth was a true Englishwoman in 
this respect, and was the patron of sports and amuse- 
ments of all kinds, — processions, fétes, hunting, hawking, 
bear baiting, stage plays. The traditions about Shake- 
speare’s youth and the frequent allusions in his plays all 
go to show that he had a first-hand knowledge of the 
whole range of amusements and sports. His keen mind 
was quick to see the possibilities of the stage in a metrop- 
olis waiting to be entertained. And so he went up to 
London to make his fortune, and there entered upon a 
career which, with all its dangers and obloquies, offered 
the true field for the exercise of his rare powers. 


II. Tur THEATRES 


In the year 1575 the Lord Mayor and aldermen passed 
an ordinance excluding all players from London. There 
had been a good deal of friction for some time previous 
between the players and the authorities on account of the 
social disorder and the danger of contagion from the 
plague, incident to the assembling of all sorts of people 
at the plays. This act of expulsion had important conse- 
quences not foreseen. Up to this time there had been 
no regular playhouses in England. Stages for the players 
had been erected in the inn-yards, guild-halls, and other 
places of amusement in the towns. Excluded from the 
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city, the players now conceived the idea of building a 
house of their own just outside the city limits, beyond the 
jurisdiction of the city authorities, but near enough for the 
people to attend. Accordingly, in 1576, the first play- 
house was built on a part of the old drilling-ground of 
London, northeast of thecity. It was named Zhe Theatre, 
perhaps from its circular shape. The independence thus 
secured greatly stimulated the business of acting and 
playwriting, and other playhouses soon arose in the same 
quarter and on the opposite side of the city. It is 
hardly too much to say “that the building of the first 
playhouse included the possibility of Shakespeare.” 


III. Wiitam SHAKESPEARE (1564-1616) 


For three centuries now the name of Shakespeare has 
stood pre-eminent in the realm of poetic and dramatic 
art. Almost within his own generation his greatest purely 
literary contemporary, Ben Jonson, hailed him as “ star of 
poets”; and the young Milton, as “ great heir of fame.” 
From that day to this the chorus has risen higher and ever 
higher, till now his fame fills the whole earth. His works 
have gone into the language of every civilized people, 
and at least one foreign nation may even be said to have 
adopted him as a national poet. Every year adds to the 
volume of literature that steadily gathers about his name. 
The increased interest in the personal history of literary 
men in more recent times has led to unwearied efforts to 
learn the particulars of his life, and not without substan- 
tial results; but still the mystery that hangs about his 
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personality forever tempts and forever baffles us. The 
heart of it refuses to be plucked out. 

The facts brought to light within the last century, how- 
ever, have served to bring him somewhat nearer to us than 
before. We now know something about his parentage 
and his up-bringing; that he was descended from the 
higher class yeomanry of Warwickshire, and that his 
family was respected and locally prominent ; that he grew 
up amid scenes of great natural beauty in a region full 
of historical and antiquarian interest ; that when he was 
about fourteen, financial reverses in the family cut short 
his school training and put him to the harder school of 
self-maintenance ; that in his nineteenth year he was 
married to a wife eight years his senior, and that at the 
age of twenty-one he was the father of a family of three 
children. For reasons that have been variously conjec- 
tured he soon after decided to seek his fortune in the 
metropolis. It is not unlikely that he came up in the train 
of some troupe of players, probably Lord Leicester’s (a 
Warwickshire man). Be that as itmay, he was early asso- 
ciated with the newly opened theatres and rapidly rose to 
prominence both as actor and as author. By 1592, as 
we learn from a pamphlet of Greene’s, this Stratford 
“upstart”? had incurred the jealousy of the “ University 
Wits.” Greene’s attack drew from his editor Chettle an 
apology, in which Shakespeare is commended for “his 
uprightness of dealing, which argues his honesty and his 
facetious grace in writing, that approves his art.’”” From 
this time forward for about twenty years he continued to 
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produce plays, made money, retrieved his father’s fortunes, 
and finally returned to Stratford to pass his remaining years 
with his family and friends. At the age of fifty-two he 
died, and was buried with honour in the chancel of Strat- 
ford church, where his grave and his monument may still 
be seen. 

It is known that his plays were often represented at 
court and that he took part in the representation of his 
own plays as well as those of other playwrights. He is 
reputed to have played the part of the Ghost to Burbage’s 
Hamlet, which argues for him “a stately and a noble 
figure” and a good voice. A contemporary speaks of 
him as a player of “kingly parts.” There is a tradition 
that he took the partof Adamin As You Like [4 Weare 
able to determine, too, by various lines of evidence, ex- 
ternal and internal, approximate dates for his several 
plays, and thus to trace the growth of his mind and 
art. 

From all the evidence obtainable, scholars are now 
substantially agreed upon a division of his literary life 
into four periods of about equal length. (@) The period 
of apprenticeship (1589-1594), during which he wrote 
in collaboration with, or under the influence of, other 
playwrights. To this period are assigned the early histor- 
ical plays and comedies. (4) The period of the later 
historical plays and the sunny comedies (1594~1601). 
Here belongs, also, the perfected Romeo and Juliet. 
(c) The period of the great tragedies and the bitter 
_ comedies (1601-1608). (d@) The period of mental re- 
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pose, to which belong the so-called romances, Cymdeline, 
The Tempest, and The Winter's Tale, and some frag- 
ments of a few plays produced in collaboration with other 
poets (1608-1613). The last three years of his life are 
almost a total blank. 


IV. SHAKESPEARE’S COMEDIES 


Of all Shakespeare’s marvellous achievements, perhaps 
the most unique and the most inimitable are his Come- 
dies. Nothing like them existed before, and no one has 
succeeded in rivalling them since. For 

“ . . . Shakespeare’s magic could not copied be; 

Within that circle none durst walk but he.’ 4 
They illustrated, too, the full range of his dramatic devel- 
opment. The Histories are mostly confined to his 
first and second periods, the Tragedies belong chiefly 
to the third, but the Comedies are distributed quite evenly 
over his entire career as a playwright. The comic muse 
was always close at hand. If we were asked to name any 
single quality of his myriad mind as more characteristic 
than another, we should at once point to his inexhaustible 
humour. In the procession of his plays from Zove’s 
Labour’s Lost to The Winter's Tale we are everywhere 
impressed with this quality. Even the Histories and 
Tragedies are touched and humanized by it. Its moods 
change to suit the general tone and atmosphere of each 
play: now rollicking and unrestrained; now grim and 


1Dryden: Prologue to The Tempest. 
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severe, verging into ridicule and satire; now sunny and 
serene. 

Endowed with this unequalled gift, and living inan age 
of wonder, he was able to create and perfect a new type 
—the poetical or romantic comedy. By the magic 
power of his art we are transported out of the actual world 
—now to the land of dreams, where fairies sport ; now 
to the forest of Arden; now to some enchanted island in 
unknown seas; then to Italy with its moonlit gardens ; 
and so on. In such a world caprice will play a large 
part, improbabilities are taken for granted, and surprises 
are looked foron every hand. Strict laws of dramatic 
construction are continually disregarded ; but the plays 
still have a unity of their own, a unity to be felt, how- 
ever, rather than discovered by analysis. 

But while we are never quite in the real world in these 
plays, and often are far away from it in some golden 
world, we recognize that everywhere they are instinct 
with humanity. Shakespeare’s insight into the human 
breast at every stage and in every condition of life en- 
abled him to reveal to us the infinite variety of the heart’s 
emotions and purposes. Thus it happens that these airy 
creations have in our reflective and analytical age become 
material for the speculations of the moralist, and we are 
now treated to all sorts of “ systems”? and sermons 
evolved from them. Perhaps this does no harm, ex- 
cept as it tends to eliminate or obscure the true poetic 
qualities in which readers have found so much delight 
from Shakespeare’s day to ours. The same process 
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applied to the poetry of the Hebrew Scriptures has often 
been attended with this harmful result. The greater 
danger confronts Shakespeare from the fact that he 
abounds in fancy, humour, and all those evanescent and 
charming features of the highest romantic art which are 
forever incapable of wearing ‘‘ the severe yoke of reason.” 
As has so often been said, Shakespeare is a romanticist 
throughout — least in the Histories, more in the Trage- 
dies, and most of all in the Comedies. To seek for deep 
social and ethical philosophies in As You Like /t, or in 
The Tempes?, or in a dozen other of these beautiful crea- 
tions, is accordingly to be perilously near to a desecra- 
tion of them. 


V. As You Like It 


We first hear of this play in August, 1600. It was 
then registered for publication ; but for some reason, not 
now possible to make out clearly, it did not get into print 
till it appeared in the Folio of 1623. In all probability 
it was written in the year 1599, or early in the follow- 
ing year. It thus stands about halfway between Shake- 
speare’s earliest and latest Comedies, and exhibits the full 
maturity of his artistic powers. It is also one of the sun- 
niest of his plays. Here for once, at least, we have a 
happy outlook on the world. From the real world of 
ambition and jealousy and greed, where brother hates 
brother and dispossesses him of his rights, we pass to a 
mimic pastoral world where there is no enemy but winter 
and rough weather. And even of these harsher aspects 
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of nature we see nothing in the play. Here we have the 
very essence of the romantic, and there are few minds so 
dulled by devotion to the real as not to be sensible to its 
charm. 

In accordance with his usual practice, Shakespeare 
took the materials for his plot from a story well known to 
many of his audience. The immediate source was a novel 
by his contemporary, Thomas Lodge, who in turn had 
drawn freely from the old Zaz of Gamelyn. Lodge 
entitled his work Rosalynde, Euphues’ Golden Legacte. 
It was first printed in 1590, and was several times re- 
printed in the years immediately succeeding. The main 
love plot is of Lodge’s own contriving. The careful 
student will find an interesting exercise in comparing 
both the novel and the play with the old Zaz. The way 
in which the story is drawn out in the novel, and again 
condensed in the play in order to bring it within the 
proper compass for the stage, affords an excellent illus- 
tration of the differences in the two types of plot. The 
addition of the characters of Jaques, Touchstone, and 
Audrey ; the re-creation of Rosalynde ; and various other 
changes in characters and incidents, —all afford instruc- 
tive evidence of Shakespeare’s method in selecting and 
shaping his materials. These sources, more or less con- 
densed, may be found in Furness’s Variorum Shakespeare, 
and in several of the school editions, ¢.g. Rolfe’s. 

For students who try to follow the development of the 
plot step by step, and to see how each scene fits into the 
whole, a rough “Analysis of the Plot” is appended. 
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It is always to be borne in mind in studying the structure 
of these plays that the Elizabethan stage was a much less 
complex affair than the modern stage, and that the fre- 
quent shifting of the scene presented far less difficulty 
for the manager than it does in the ordinary theatre of 
to-day. This fact explains why the plays suffer so much 
from “adaptations” in our time. 

It seems idle to seek any very distinctive significance 
in the titles Shakespeare gave to his purely romantic 
comedies. The title to this play may or may not have 
been suggested by a phrase in Lodge’s novel. The fact 
is, the title expresses the very essence of comedy, as 
Shakespeare conceived the term, and would fit any one 
of his characteristic comedies quite as well as it does 
this particular one. 

The two most striking features of this Comedy are,— 
the elusive and indescribable charm of the Forest of 
Arden,and the prominence given to the theme of “ love at 
first sight.” These fit well together; and if we do not 
take the matter too seriously, as some critics (notably 
Mr. Swinburne) and some actresses (notably Mrs. Siddons) 
have done, we may enjoy to the full a work of pure 
romantic art as perfect as was ever conceived by the 
mind of man. 


ia 


Il. 


II. 


II. 


II. 


Le 


II. 


III. 


ANALYSIS OF THE PLOT 


. The hero is introduced as a younger brother subjected to 


slights and persecutions by his elder brother, who lays 
a plot against his life. 


. The heroine is introduced, together with her cousin and 


others of the court, and the main love plot begins. 


. Rosalind’s passion revealed, her banishment and prepara- 


tion for flight to Arden accompanied by Celia and the 
court fool. 


. The scene shifts for a little to the forest, where we find 


the banished Duke and his companions living in con- 
templation and content. First note of Jaques. 


. We return to the palace and hear of the flight of Rosalind 


and Celia and the usurping Duke’s resentment. Oliver 
in danger. Contrast with previous scene. 


. The old servant, Adam, warns Orlando of his danger, and 


they prepare for flight. 


. Rosalind and Celia have reached the Forest, and seek a 


place of abode. Underplot of Phebe and Silvius begun. 


. More of the Forest atmosphere. Jaques introduced as a 


foil or discordant note. 


. Orlando and Adam also reach the Forest, the latter utterly 


worn out. 


. Orlando in search af relief finds Duke and lords at table 


in the open air. Brings Adam and receives hospitality. 
Character of the forest life and of the discordant Jaques 
further revealed. 


. Prepares us for Oliver’s appearance in the Forest later. 


Compare ii. 2. 18, and iv. 3. 76. 
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. Orlando, Rosalind, and Celia finally meet in the Forest, 


and the main love plot proceeds. The longest scene in 
the play. 


. Low-comedy underplot introduced —wholly Shakespeare’s 


invention. 


. Rosalind and Celia “ discuss” Orlando. Continuation of 


RUT 2s 


. Pastoral underplot of Phebe and Silvius continued. 

. Continuation of main love plot, iii. 2. 

. Stop-gap — fills up Orlando’s absence. 

. Meanwhile Rosalind, in her own perplexity, makes game of 


Silvius. Oliver appears and explains Orlando’s failure 
to keep his appointment. Rosalind’s consternation. 
Oliver and Celia “have changed eyes.” 


. Low-comedy underplot centinued. Contrast with tension 


of previous scene. 


Final preparation for the disentanglement in the conclud- 
ing scene. 


. Interval of suspense before final discovery. 
. Full of happy surprises. Unties all knots. 


HISTORICAL SUMMARY 


1558. Accession of Elizabeth. 

1564. Shakespeare born (April). 

1576. First Theatre opened near London. 

1577. Holinshed’s Chronicles (second edition, 1587). 

1579. Lyly’s Euphues. North’s translation of Plutarch’s Zives. 

1582. Shakespeare marries Ann Hathaway (November). 

1584. Greene and Peele begin to produce plays. 

1586? Shakespeare goes to London. 

1587. Marlowe’s Zaméburlaine acted. 

1588. The Spanish Armada. 

1589. Kyd’s Spanish Tragedy. 

1589?-1594. Shakespeare’s First Period in playwriting (chiefly 
Comedies and Histories). 

1593. His Venus and Adonis published. 

1594. His Rape of Lucrece. 

1594-1601. His Second Period (chiefly Histories and Comedies). 

1596. Jonson’s Every Man in his Humour. 

1599. Globe Theatre built. 

1601-1608. Shakespeare’s Third Period (Tragedies and bitter 


Comedies). 
1603. Death of Elizabeth and accession of James. Florio’s 


Essays of Montaigne. 
1608-1613. Shakespeare’s Fourth Period (latest Comedies). 
1611? His return to Stratford. 
1616. His death (April 23). 
1623. First Folio edition of his plays. . 
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DRAMATIS PERSON 


Duke, living in banishment. | Corin, heotincd 
FREDERICK, his brother, and usurper of | Sitvius, § S°©POCTCS- 

his dukedom, ; | WILLIAM, a country fellow, in love with 
Amiens, | lords attending on the ban- | Audrey. 
JAQUES, ished duke, _ | A person representing Hymen. 
Le Brau, a courtier attending upon| RosaLinp, daughter to the banished 

Frederick. duke. 
OLIVER, : Ceuta, daughter to Frederick. 
JAQUES, sons _of see Rowland de PHEBE, a shepherdess. 
ORLANDO, bh AUDREY, a country wench. 
“ag s, { Servants to Oliver. Lords, pages, attendants, &c. 
CHARLES, wrestler to Frederick. Scene : Oliver's house; Duke Freder- 
ToucHSTONE, a clown. tch’s court; and the Forest of 
Str OLIvER MArRTEXT, a vicar. Arden. 

ACT -I 


Scene I. Orchard of Oliver’s house 
Linter ORLANDO and ADAM 


Orlando. As I remember, Adam, it was upon this 
fashion bequeathed me by will but poor a thou- 
sand crowns, and, as thou sayest, charged my 
brother, on his blessing, to breed me well: and 
there begins my sadness. My brother Jaques 
he keeps at school, and report speaks goldenly of 


4. breed me, bring me up. 
31 
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his profit: for my part, he keeps me rustically at 
home, or, to speak more properly, stays me here 
at home unkept; for call you that keeping fora 
gentleman of my birth, that differs not from the 
stalling of an ox? His horses are bred better ; 
for, besides that they are fair with their feeding, 
they are taught their manage, and to that end 
riders dearly hired: but I, his brother, gain 
nothing under him but growth; for the which his 
animals on his dunghills are as much bound to 
himasI. Besides this nothing that he so plenti- 
fully gives me, the something that nature gave 
me his countenance seems to take from me: he 
lets me feed with his hinds, bars me the place of 
a brother, and, as much as in him lies, mines my 
gentility with my education. This is it, Adam, 
that grieves me; and the spirit of my father, 
which I think is within me, begins to mutiny 
against this servitude. I will no longer endure 
it, though yet I know no wise remedy how to 
avoid it. 


Adam. Yonder comes my master, your brother. 


Orlando. Go apart, Adam, and thou shalt hear 


how he will shake me up. 


7. profit, progress. 7. rustically, like a peasant (1.72). 8. stays 
me, makes me stay. 13. are taught their manage, are well trained. 


19. countenance, attitude toward me, treatment. 20, 


hinds, 


farm-servants, 21. mines, undermines. 22. gentility, good 


birth. 
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Enter OLIVER 


Oliver. Now, sir! what make you here? 

Orlando. Nothing: I am not taught to make any 
thing. 

Oliver. What mar you then, sir? 

Orlando. Marry, sir, I am helping you to mar that 
which God made, a poor unworthy brother of 
yours, with idleness. 

Oliver. Marry, sir, be better employed, and be 
naught awhile. 

Orlando. Shall I keep your hogs and eat husks 40 
with them? What prodigal portion have I spent, 
that I should come to such penury ? 

Oliver. Know you where you are, sir? 

Orlando. O, sir, very well: here in your orchard. 

Oliver. Know you before whom, sir? 

Orlando, Ay, better than him I am before knows 
me. I know you are my eldest brother; and, in 
the gentle condition of blood, you should so know 
me. The courtesy of nations allows you my 
better, in that you are the first-born; but the 50 
same tradition takes not away my blood, were 
there twenty brothers betwixt us: I have as much 
of my father in me as you; albeit, I confess, your 
coming before me is nearer to his reverence. 

Oliver. What, boy! 

38. be naught awhile, make off, begone. 46. him, he that. 

AS YOU LIKE IT— 3 


34 As You Like It [Act I 


Orlando. Come, come, elder brother, you are too 
young in this. 

Oliver. Wilt thou lay hands on me, villain ? 

Orlando. 1 am no villain: I am the youngest son 
of Sir Rowland de Boys; he was my father, and 
he is thrice a villain that says such a father begot 
villains. Wert thou not my brother, I would not 
take this hand from thy throat till this other had 
pulled out thy tongue for saying so: thou hast 
railed on thyself. 

Adam. Sweet masters, be patient: for your 
father’s remembrance, be at accord. 

Oliver. Let me go, I say. 

Orlando. Iwill not, till I please: you shall hear 
me. My father charged you in his will to give 
me good education: you have trained me like a 
peasant, obscuring and hiding from me all gen- 
tleman-like qualities. The spirit of my father 
grows strong in me, and I will no longer endure 
it: therefore allow me such exercises as may be- 
come a gentleman, or give me the poor allottery 
my father left me by testament; with that I will 
go buy my fortunes. 

Oliver. And what wilt thou do? beg, when that 
is spent? Well, sir, get you in: I will not long 
be troubled with you; you shall have some part 
of your will: I pray you, leave me. 


57. young, childish, hasty. 76. allottery, allotment, share. 


77. testament, will. 
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Orlando. I will no further offend you than be- 
comes me for my good. 
Oltiver. Get you with him, you old dog. 
Adam. Is “old dog” my reward? Most true, 
I have lost my teeth in your service. God be 
with my old master! he would not have spoke 
such a word. [Zxeunt Orlando and Adam. 
Oliver. Is it even so? begin you to grow upon 90 
me? I will physic your rankness, and yet give 
no thousand crowns neither. Holla, Dennis! 


Enter DENNIS 


Dennis. Calls your worship? 

Oliver. Was not Charles, the Duke’s wrestler, 
here to speak with me? 

Dennis. So please you, he is here at the door 
and importunes access to you. 

Oliver. Call him in. [2#xit Dennis.] ’Twill be 
a good way; and to-morrow the wrestling is. 


Finter CHARLES 


Charles. Good morrow to your worship. 100 
Oliver. Good Monsieur Charles, what’s the new 

news at the new court? 
Charles. There’s no news at the court, sir, but 

the old news: that is, the old Duke is banished 


83. becomes me, is necessary. 90. grow, encroach. 91. physic 
your rankness, cure your insolence. 
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by his younger brother the new Duke ; and three 
or four loving lords have put themselves into 
voluntary exile with him, whose lands and re- 
venues enrich the new Duke; therefore he gives 
them good leave to wander. 

Oliver. Can you tell if Rosalind, the Duke’s 
daughter, be banished with her father? 

Charles. O, no; for the Duke’s daughter, her 
cousin, so loves her, being ever from their cradles 
bred together, that she would have followed her 
exile, or have died to stay behind her. She is at 
the court, and no less beloved of her uncle than 
his own daughter ; and never two ladies loved as 
they do. 

Oliver. Where will the old Duke live? 

Charles. They say he is already in the Forest of 
Arden, and a many merry men with him; and 
there they live like the old Robin Hood of 
England: they say many young gentlemen flock 
to him every day, and fleet the time carelessly, 
as they did in the golden world. 

Oliver. What, you wrestle to-morrow before the 
new Duke? 

Charles. Marry, do I, sir; and I came to ac- 
quaint you with a matter. I am given, sir, 
secretly to understand that your younger brother 


124. fleet, make to pass lightly. 125. golden world, early, or 


golden, age ; a fabled time of peace and plenty. 
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Orlando hath a disposition to come in disguised 
against me to try a fall. To-morrow, sir, I wrestle 
for my credit; and he that escapes me without 
some broken limb shall acquit him well. Your 
brother is but young and tender; and, for your 
love, I would be loath to foil him, as I must, for 
my own honour, if he come in: therefore, out of 
my love to you, I came hither to acquaint you 
withal; that either you might stay him from his 
intendment, or brook such disgrace well as he 
shall run into; in that it is a thing of his own 
search, and altogether against my will. 

Oliver. Charles, I thank thee for thy love to me, 
which thou shalt find I will most kindly requite. 
I had myself notice of my brother’s purpose 
herein and have by underhand means laboured 
to dissuade him from it; but he is resolute. Ill 
tell thee, Charles, it is the stubbornest young 
fellow of France; full of ambition, an envious 
emulator of every man’s good parts, a secret and 
villainous contriver against me his natural brother : 
therefore use thy discretion; I had as lief thou 
didst break his neck as his finger. And thou 
wert best look to’t; for if thou dost him any 
slight disgrace, or if he do not mightily grace 
himself on thee, he will practise against thee by 
134. shall,must. 139. wzthal, with it. 140. intendment, in- 

tention. 155. grace himself, win honour for himself. 156. prac- 

tise, plot. 
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poison, entrap thee by some treacherous device, 
and never leave thee till he hath ta’en thy life by 
some indirect means or other; for, I assure thee, 
and almost with tears I speak it, there is not one 
so young and so villainous this day living. I 
speak but brotherly of him; but should I ana- 
tomize him to thee as he is, I must blush and 
weep, and thou must look pale and wonder. 


Charles. 1am heartily glad I came hither to you. 


If he come to-morrow, I’ll give him his payment: 
if ever he go alone again, I’ll never wrestle for 
prize more: and so, God keep your worship! 


Oliver. Farewell, good Charles. [2x7¢ Charles.]| 


out help. 172. gentle, well-born. 174. device, purpose. 
177. misprised, underyalued. 179. kindle, inflame, incite. 
179. thither, t.e. to the wrestling. 


Now will I stir this gamester: I hope I shall see 
an end of him; for my soul, yet I know not why, 
hates nothing more than he. Yet he’s gentle; 
never schooled, and yet learned; full of noble 
device ; of all sorts enchantingly beloved; and 
indeed so much in the heart of the world, and 
especially of my own people, who best know him, 
that I am altogether misprised: but it shall not 
be so long; this wrestler shall clear all: nothing 
remains but that I kindle the boy thither; which 
now I’ll go about. [ Bxiz. 


162, anatomize, lay open, expose. 167. go alone, walk with- 
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ScENE II. Before the Duke's palace 


Enter ROSALIND and CELIA 


Celia. I pray thee, Rosalind, sweet my coz, be 
merry. 

Rosalind. Dear Celia, I show more mirth than I 
am mistress of; and would you yet I were mer- 
rier? Unless you could teach me to forget a 
banished father, you must not learn me how to 
remember any extraordinary pleasure. 


Celia. Herein I see thou lovest me not with the | 


full weight that I love thee. If my uncle, thy 

banished father, had banished thy uncle, the 

Duke my father, so thou hadst been still with 

me, I could have taught my love to take thy 

father for mine: so wouldst thou, if the truth of 

thy love to me were so righteously tempered as 
~ mine is to thee. 

Rosalind. Well, I will forget the condition of my 
estate, to rejoice in yours. 

Celia. You know my father hath no child but I, 
nor none is like to have: and, truly, when he 
dies, thou shalt be his heir; for what he hath 
taken away from thy father perforce, I will render 
thee again in affection; by mine honour, I will; 
and when I break that oath, let me turn mon- 
ster: therefore, my sweet Rose, my dear Rose, 
be merry. 


I. coz, cousin. 11, so, provided that. 
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Rosalind. From henceforth I will, coz, and devise 
sports. Let me see; what think you of falling 
in love? 

Celia. Marry, I prithee, do, to make sport 
withal: but love no man in good earnest; nor no 
further in sport neither than with safety of a pure 
blush thou mayst in honour come off again. 

Rosalind. What shall be our sport, then ? 

Celia. Let us sit and mock the good housewife 
Fortune from her wheel, that her gifts may 

henceforth be bestowed equally. 

Rosalind. YI would we could doso; for her benefits 
are mightily misplaced ; and the bountiful blind 
woman doth most mistake in her gifts to women. 

Celia. *Tis true; for those that she makes fair 
she scarce makes honest, and those that she 
makes honest she makes very ill-favouredly. 

Rosalind. Nay, now thou goest from Fortune’s 
office to Nature’s: Fortune reigns in gifts of the 
world, not in the lineaments of Nature. 


Lnter TOUCHSTONE 
Celia. No? when Nature hath made a fair crea- 
ture, may she not by Fortune fall into the fire? 
Though Nature hath given us wit to flout at For- 
tune, hath not Fortune sent in this fool to cut off 
the argument? 
Rosalind. Indeed, there is Fortune too hard for 


41. honest, virtuous. 42. i//-favouredly, homely. 
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Nature, when Fortune makes Nature’s natural 
the cutter-off of Nature’s wit. 

Cefa. fPeradventure this is not Fortune’s work 
neither, but Nature’s ; who perceiving our natural 
wits too dull to reason of such goddesses 
hath sent this natural for our whetstone; for al- 
ways the dulness of the fool is the whetstone of 
the wits. How now, wit! whither wander you? 

Touchstone. Mistress, you must come away to 
your father. 

Celia. Were you made the messenger ? 

Touchstone. No, by mine honour, but I was bid to 
come for you. 

Rosalind. Where learned you that oath, fool? 

Touchstone. Of a certain knight that swore by 
his honour they were good pancakes, and swore 
by his honour the mustard was naught: now I’ll 
stand to it, the pancakes were naught, and the 
mustard was good; and yet was not the knight 
forsworn. 

Celia. How prove you that, in the great heap 
of your knowledge ? 

Rosalind. Ay, marry, now unmuzzle your wisdom. 

Touchstone. Stand you both forth now: stroke 
your chins, and swear by your beards that I am 
a knave. 

Celia. By our beards, if we had them, thou art. 

Touchstone. By my knavery, if I had it, then I 

52,57. natural, simpleton. 69. naught, bad. 
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were ; but if you swear by that that is not, you 
are not forsworn: no more was this knight, 
swearing by his honour, for he never had any ; 
or if he had, he had sworn it away before ever 
he saw those pancakes or that mustard. 

Celia. Prithee, who is’t that thou meanest ? 

Touchstone. One that old Frederick, your father, 
loves. 

Celia. My father’s love is enough to honour 
him enough: speak no more of him; you'll be 
whipped for taxation one of these days. 

Touchstone. The more pity, that fools may not 
speak wisely what wise men do foolishly. 

Celia. By my troth, thou sayest true; for since 
the little wit that fools have was silenced, the 
little foolery that wise men have makes a great 
show. Here comes Monsieur Le Beau. 

Rosalind. With his mouth full of news. 

Celia. Which he will put on us, as pigeons feed 
their young. 

Rosalind. Then shall we be news-crammed. 

Cefia. All the better; we shall be the more 
marketable. 

Enter LE BEAU 
Bon jour, Monsieur Le Beau: what’s the news? 

Le Beau. Fair princess, you have lost much 
good sport. 

Celia. Sport! of what colour? 


91. taxation, your sharptongue. 107. colour, kind. 
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Le Beau. What colour, madam! how shall I 
answer you? 

Rosalind. As wit and fortune will. 110 

Touchstone. Or as the Destinies decrees. 

Cea. Well said: that was laid on with a trowel. 

Touchstone. Nay, if I keep not my rank, — 

Rosalind. Thou losest thy old smell. 

Le Beau. You amaze me, ladies: I would 
have told you of good wrestling, which you have 
lost the sight of. 

Rosalind. Yet tell us the manner of the wrestling. 

Le Beau. J will tell you the beginning: and, 
if it please your ladyships, you may see the end; _120 
for the best is yet to do; and here, where you 
are, they are coming to perform it. 

Cela. Well, the beginning, that is dead and 
buried. 

Le Beau, There comes an old man and his 
three sons, — 

Cela. I could match this beginning with an old 
tale. 

Le Beau, Three proper young men, of excel- 
lent growth and presence. 130 

Rosalind. With bills on their necks, ‘‘ Be it known 
unto all men by these presents.” 

Le Beau. The eldest of the three wrestled 
with Charles, the Duke’s wrestler ; which Charles 


113. rank, true place (as jester). 115. amaze, confuse, 
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in a moment threw him and broke three of his 
ribs, that there is little hope of life in him: so he 
served the second, and so the third. Yonder 
they lie ; the poor old man, their father, making 
such pitiful dole over them that all the beholders 
take his part with weeping. 

Rosalind. Alas! 

Touchstone. But what is the sport, monsieur, that 
the ladies have lost? 

Le Beau. Why, this that I speak of. 

Touchstone. Thus men may grow wiser every day: 
it is the first time that ever I heard breaking of 
ribs was sport for ladies. 

Celia. Or I, I promise thee. 

kosatind. But is there any else longs to see this 
broken music in his sides? is there yet another 
dotes upon rib-breaking ? Shall we see this wrest- 
ling, cousin? 

Le Beau. You must, if you stay here; for 
here is the place appointed for the wrestling, and 
they are ready to perform it. 

Celia. Yonder, sure, they are coming: let us 
now stay and see it. 


Flourish. Enter DUKE FREDERICK, Lords, ORLANDO, 
CHARLES, and Attendants 


Duke Frederick, Come on: since the youth will not 


139. dole, lamentation. 149. any, any one, 
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be entreated, his own peril on his forwardness. 

Rosalind. Is yonder the man? 

Le Beau. Even he, madam. 

Celia. Alas, he is too young! yet he looks suc- 
cessfully. 

Duke Frederick. ow now, daughter and cousin ! 
are you crept hither to see the wrestling ? 

Rosalind. Ay, my liege, so please you give us 
leave. 

Duke Frederick, You will take little delight in it, I 
can tell you; there issuch oddsin the man. In 
pity of the challenger’s youth I would fain dis- 
suade him, but he will not be entreated. Speak 
to him, ladies ; see if you can move him. 

Cea. Call him hither, good Monsieur Le Beau. 

Duke Frederick. Do so: I'll not be by. 

Le Beau, Monsieur the challenger, the prin- 
cess calls for you. 

Orlando. I attend them with all respect and duty. 

Rosalind. Young man, have you challenged Charles 
the wrestler? 

Orlando. No, fair princess; he is the general chal- 
lenger: I come but in, as others do, to try with 
him the strength of my youth. 

Celia. Young gentleman, your spirits are too 
bold for your years. You have seen cruel proof 
of this man’s strength: if you saw yourself with 
your eyes or knew yourself with your judgement, 


45 


162. successfully, likely to succeed. 169. man, i.e, Charles. 
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the fear of your adventure would counsel you to 
a more equal enterprise. We pray you, for your 
own sake, to embrace your own safety and give 
over this attempt. 

salind. Do, young sir ; your reputation shall not 
therefore be misprised: we will make it our 
suit to the Duke that the wrestling might not gofor- 
ward. 


Orlando. I beseech you, punish me not with your 


Ro 


hard thoughts; wherein I confess me much guilty 
to deny so fair and excellent ladies any thing. 
But let your fair eyes and gentle wishes go with 
me to my trial: wherein if I be foiled, there is 
but one shamed that was never gracious ; if killed, 
but one dead that is willing to be so. I shall do 
my friends no wrong, for I have none to lament 
me; the world no injury, for in it I have nothing; 
only in the world I fill up a place, which may be 
better supplied when I have made it empty. 
salind, ‘The little strength that I have, I would 
it were with you. 


Celia. And mine, to eke out hers. 
Rosaiind. Fare you well: pray heaven I be de- 


ceived in you! 


Celia. Your heart’s desires be with you ! 
Charles. Come, where is this young gallant that 


np. 


is so desirous to lie with his mother earth ? 


192. misprised, lessened. 200. gracious,infavour. 204. only 


. [fill up, I only fill up. 
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Orlando. Ready, sir; but his will hath in it amore 
modest working. 
Duke Frederick, You shall try but one fall. 
Charles. No,I warrant your Grace, you shall not 
entreat him to a second, that have so mightily 
persuaded him from a first. 
Orlando. You mean to mock me after; you should 
not have mocked me before : but come your ways. 
Rosalind. Now Hercules be thy speed, young man! 
Celia. I would I were invisible, to catch the 
strong fellow by the leg. [ Zhey wrestle. 
Rosalind. O excellent young man! 
Celia. If I hada thunderbolt in mine eye, I can 
tell who should down. 
[ Shout. Charles is thrown. 
Duke Frederick. No more, no more. 
Orlando. Yes, I beseech your Grace ; I am not yet 
well breathed. 
Duke Frederick. How dost thou, Charles ? 
Le Beau. We cannot speak, my lord. 
Duke Frederick. Bear him away. What is thy 
name, young man? 
Orlando. Orlando, my liege ; the youngest son of 
Sir Rowland de Boys. 
Duke Frederick. would thou hadst been son to 
some man else: 


215. working, purpose, aim. 230. well breathed, well started, 


in full play. 


230 
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The world esteem’d thy father honourable, 
But I did find him still mine enemy : 
Thou shouldst have better pleas’d me with this 
deed, 
Hadst thou descended from another house. 
But fare thee well; thou art a gallant youth: 
I would thou hadst told me of another father. 
[Lxeunt Duke with his train and Le Beau. 
Celia. Were I my father, coz, would I do this ? 
Orlando. Iam more proud to be Sir Rowland’s son, 
His youngest son —; and would not change that 
calling, 
To be adopted heir to Frederick. 
Rosalind. My father lov’d Sir Rowland as his soul, 
And all the world was of my father’s mind: 
Had I before known this young man his son, 
I should have given him tears unto entreaties, 
Ere he should thus have ventur’d. 
Celia. Gentle cousin 
Let us go thank him and encourage him : 
My father’s rough and envious disposition 
Sticks me at heart. Sir, you have well deserv’d: 
If you do keep your promises in love 
But justly as you have exceeded all promise, 
Your mistress shall be happy. 
Rosalind. Gentleman, 
Wear this for me, one out of suits with fortune, 


238. still, ever. 245. calling, title. 249. his son, to be his 


son. 250. zo, in addition to, 
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That could give more, but that her hand lacks 
means. [Giving him a chain from her neck. 
Shall we go, coz? 
Celia. Ay. Fare you well, fair gentleman. 
Orlando, CanJI not say, I thank you? My better 
parts 
Are all thrown down, and that which here stands 
up 
Is but a quintain, a mere lifeless block. 
Rosalind. He calls us back: my pride fell with my 
fortunes ; 
I’ll ask him what he would. Did you call, sir? 
Sir, you have wrestled well and overthrown 
More than your enemies. 
Cela. Will you go, coz? 
Rosalind, Have with you. Fare you well. 
[Lxeunt Rosalind and Celia. 
Orlando. What passion hangs these weights upon 
my tongue ? 
I cannot speak to her, yet she urg’d conference. 
O poor Orlando, thou art overthrown ! 
Or Charles or something weaker masters thee. 


270 


Re-enter LE BEAU 


Le Beau. Good sir, I do in friendship counsel you 
To leave this place. Albeit you have deserv’d 
263. guintain, a kind of dummy to tilt at. 268. Have with 
you, come along, 
AS YOU LIKE IT—4 
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High commendation, true applause, and love; 
Yet such is now the Duke’s condition, 
That he misconstrues all that you have done. 
The Duke is humorous: what he is, indeed, 
More suits you to conceive than I to speak of. 
Orlando. 1 thank you, sir: and, pray you, tell me 
this ; 28c) 
Which of the two was daughter of the Duke 
That here was at the wrestling? 
Le Beau. Neither his daughter, if we judge by 
manners ; 
But yet indeed the smaller is his daughter : 
The other is daughter to the banish’d Duke, 
And here detain’d by her usurping uncle, 
To keep his daughter company ; whose loves 
Are dearer than the natural bond of sisters. 
But I can tell you that of late this Duke 
Hath ta’en displeasure ’gainst his gentle niece, 290 
Grounded upon no other argument 
But that the people praise her for her virtues 
And pity her for her good father’s sake ; 
And, on my life, his malice ’gainst the lady 
Will suddenly break forth. Sir, fare you well: 
Hereafter, in a better world than this, 
I shall desire more love and knowledge of 
you. 
276. condition, state of mind. 278. humorous, full of hu- 


mours, ill-natured. 279. conceive, imagine. 291. argument, 
reason, 296. @ better world, better times. 
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Orlando. rest much bounden to you: fare you well. 
[Axit Le Beau. 
Thus must I from the smoke into the smother, 
From tyrant Duke unto a tyrant brother : — 
But heavenly Rosalind! [| Exit. 


SceNE III. A room in the palace 
Enter CELIA and ROSALIND 


Celia. Why, cousin! why, Rosalind! Cupid 
have mercy! not a word? 

Rosalind. Not one to throw at a dog. 

Celia. No, thy words are too precious to be 
cast away upon curs; throw some of them at me; 
come, lame me with reasons. 

Rosalind. Then there were two cousins laid up; 
when the one should be lamed with reasons, and 
the other mad without any. 

Cefa. But is all this for your father ? 

Rosalind. No, some of it is for my child’s father. 
O, how full of briers is this working-day world! 

Celia. They are but burs, cousin, thrown upon 
thee in holiday foolery: if we walk not in the 
trodden paths, our very petticoats will catch them. 

Rosalind. 1 could shake them off my coat; these 
burs are in my heart. 

Cefa. Hem them away. 


Si 


298. bounden, obliged. 299. smother, thicker, stifling smoke. 


11. chila’s father, future husband, 


10 
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Rosalind. 1 would try, if I could cry hem and 
have him. 

Celia. Come, come, wrestle with thy affections. 

Rosalind. O, they take the part of a better wrestler 
than myself ! 

Celia. O, a good wish upon you! you will try 
in time, in despite of a fall. But, turning these 
jests out of service, let us talk in good earnest: is 
it possible, on such a sudden, you should fall into 
so strong a liking with old Sir Rowland’s young- 
est son? 

Rosalind. The Duke my father lov’d his father 
dearly. 

Celia. Doth it therefore ensue that you should 
love his son dearly? By this kind of chase, I 
should hate him, for my father hated his father 
dearly ; yet I hate not Orlando. 

Rosalind. No, faith, hate him not, for my sake. 

Celia. Why should I not? doth he not deserve 
well? 

Rosalind. Let me love him for that, and do you 
love him because I do. Look, here comes the 
Duke. 

Celta. With his eyes full of anger. 


Enter DUKE FREDERICK, with Lords 
Duke Frederick. Mistress, dispatch you with your 
safest haste 
And get you from our court. 


20 


3° 


40 


Scene IIT] As You Like It 


Rosalind, Me, uncle ? 

Duke Frederich. You, cousin: 
Within these ten days if that thou be’st found 
So near our public court as twenty miles, 
Thou diest for it. 

Rosalind. I do beseech your Grace, 
Let me the knowledge of my fault bear with me: 
If with myself I hold intelligence, 
Or have acquaintance with mine own desires ; 
If that I do not dream or be not frantic, — 
As I do trust I am not, —then, dear uncle, 
Never so much as in a thought unborn 
Did I offend your highness. 

Duke Frederick. Thus do all traitors : 
If their purgation did consist in words, 
They are as innocent as grace itself: 
Let it suffice thee that I trust thee not. 

Rosalind. Yet your mistrust cannot make me a 

traitor : 

Tell me whereon the likelihood depends. 

Duke Frederick. Thou art thy father’s daughter ; 

there’s enough. 
Rosalind. So was I when your highness took his 
dukedom ; 

So was I when your highness banish’d him. 
Treason is not inherited, my lord ; 
Orsi we did derive it from our friends, 
What’s that to me? My father was no traitor. 


51. frantic, mad, insane. 55. purgation, vindication. 
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Then, good my liege, mistake me not so much 
To think my poverty is treacherous. 
Celia. Dear sovereign, hear me speak. 
Duke Frederick. Ay, Celia; we stay’d her for your 
sake, 
Else had she with her father rang’d along. 
Celia. I did not then entreat to have her stay ; 
It was your pleasure and your own remorse. 
I was too young that time to value her ; 
But now I know her: if she be a traitor, 
Why so am I; we still have slept together, 
Rose at an instant, learn’d, play’d, eat together, 
And wheresoe’er we went, like Juno’s swans, 
Still we went coupled and inseparable. 
Duke Frederick. She is too subtle for thee ; and her 
smoothness, 
Her very silence, and her patience 
Speak to the people, and they pity her. 
Thou art a fool: she robs thee of thy name ; 
And thou wilt show more bright and seem more 
virtuous 
When she is gone. Then open not thy lips. 
Firm and irrevocable is my doom 
Which I have pass’d upon her; she is banish’d. 
CeHa. Pronounce that sentence then on me, my 
liege : 
T cannot live out of her company. 


67. To think, asto think. 72. remorse, compassion. 76. an, 
one. 76, eat (ét, for eaten). 


7° 
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Duke Frederick. You are a fool. You, niece, pro- 
vide yourself : 
If you outstay the time, upon mine honour, 
And in the greatness of my word, you die. 
[ Exeunt Duke Frederick and Lords. 


Celia. O my poor Rosalind, whither wilt thou go? 
Wilt thou change fathers? I will give thee mine. 
I charge thee, be not thou more griev’d than 

Iam. 

Rosalind. I have more cause. 

Cela. Thou hast not, cousin ; 
Prithee, be cheerful: know’st thou not, the Duke 
Hath banish’d me, his daughter? 

Rosalind. That he hath not. 
Celia. No,hathnot? Rosalind lacks then the love 
Which teacheth thee that thou and I am one. 
Shall we be sunder’d? shall we part, sweet girl? 

No: let my father seek another heir. 

Therefore devise with me how we may fly, 
Whither to go and what to bear with us ; 

And do not seek to take your change upon you, 
To bear your griefs yourself and leave me out; 
For, by this heaven, now at our sorrows pale, 
Say what thou canst, I’ll go along with thee. 

Rosalind. Why, whither shall we go? 

Celia. To seek my uncle in the Forest of Arden. 

Rosalind. Alas, what danger will it be to us, 


103. dear, carry, take. 104. change, change of fortune. 


go 
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Maids as we are, to travel forth so far! 
Beauty provoketh thieves sooner than gold. 
Celia. Vl put myself in poor and mean attire 
And with a kind of umber smirch my face. 
The like do you: so shall we pass along 
And never stir assailants. ' 
Rosalind. Were it not better, 
Because that I am more than common tall, 
That I did suit me all points like a man? 
A gallant curtle-axe upon my thigh, 
A boar-spear in my hand; and in my heart 120 
Lie there what hidden woman’s fear there will, 
We'll have a swashing and a martial outside, 
As many other mannish cowards have 
That do outface it with their semblances. 
Celia. What shall I call thee when thou art a man? 
Rosalind. YVll have no worse a name than Jove’s 
own page ; 
And therefore look you call me Ganymede. 
But what will you be call’d? 
Celia. Something that hath a reference to my state; 
No longer Celia, but Aliena. 130 
Rosalind. But, cousin, what if we assay’d to steal 
The clownish fool out of your father’s court: 
Would he not be a comfort to our travel? 
Celia. He’ll go along o’er the wide world with me; 
Leave me alone to woo him. Let’s away, 


118, szz¢, dress. 119. curtle-axe, short sword, cutlass, 122. swash- 
ing, swaggering. 130. A/iena, stranger. 
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And get our jewels and our wealth together, 
Devise the fittest time and safest way 

To hide us from pursuit that will be made 
After my flight. Now go we in content 

To liberty and not to banishment. [Lxeunt. 


ACT. II 
Scene I. Zhe Forest of Arden 


Enter DUKE senior, AMIENS, and two or three 
Lords, “ke foresters 


Duke Senior. Now, my co-mates and brothers in 
exile, 

Hath not old custom made this life more sweet 
Than that of painted pomp? Are not these woods 
More free from peril than the envious court? 
Here feel we not the penalty of Adam: 
The seasons’ difference, as the icy fang 
And churlish chiding of the winter’s wind, 
Which when it bites and blows upon my body 
Even till I shrink with cold, I smile and say 
“ This is no flattery”; these are counsellors 
That feelingly persuade me what I am. 
Sweet are the uses of adversity ; 
Which, like the toad, ugly and venomous, 
Wears yet a precious jewel in his head ; 
And this our life exempt from public haunt 


6. as, for example. 8. which, as to which. 11. feelingly, 
truthfully, without flattery. 
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Finds tongues in trees, books in the running 
brooks, 
Sermons in stones and good in everything. 
Amiens. I would not change it. Happy is your 
Grace, 
That can translate the stubbornness of fortune 
Into so quiet and so sweet a style. 
Duke Senior. Come, shall we go and kill us 
venison ? 
And yet it irks me the poor dappled fools, 
Being native burghers of this desert city, 
Should in their own confines with forked heads 
Have their round haunches gor’d. 
1 Lord. Indeed, my Lord, 
The melancholy Jaques grieves at that, 
And, in that kind, swears you do more usurp 
Than doth your brother that hath banish’d you. 
To-day my lord of Amiens and myself 
Did steal behind him as he lay along 
Under an oak, whose antique root peeps out 
Upon the brook that brawls along this wood ; 
To the which place a poor sequester’d stag, 
That from the hunter’s aim had ta’en a hurt, 
Did come to languish ; and indeed, my lord, 
The wretched animal heav’d forth such groans, 
That their discharge did stretch his leathern coat 


22. irks, grieves. 24. forked heads, arrows. 26. Jaques, 
Ja-qués, or Jak-wés. 
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Almost to bursting, and the big round tears 
Cours’d one another down his innocent nose * 
In piteous chase ; and thus the hairy fool, 40 
Much marked of the melancholy Jaques, 
Stood on the extremest verge of the swift brook, 
Augmenting it with tears. 
Duke Senior. But what said Jaques? 
Did he not moralize this spectacle ? 
1 Lord. O, yes, into a thousand similes. 
First, for his weeping into the needless stream; 
** Poor deer,” quoth he, ‘‘ thou mak’st a testament 
As worldlings do, giving thy sum of more 
To that which had too much”: then, being there 
alone, 
Left and abandon’d of his velvet friends ; 50 
“Tis right,” quoth he ; ‘thus misery doth part 
The flux of company ”: anon a careless herd, 
Full of the pasture, jumps along by him 
And never stays to greet him; ‘“ Ay,” quoth 
Jaques, 
“ Sweep on, you fat and greasy citizens ; 
’Tis just the fashion ; wherefore do you look 
Upon that poor and broken bankrupt there?” 
Thus most invectively he pierceth through 
The body of the country, city, court, 
Yea, and of this our life, swearing that we 60 
44. moralize, draw a moralfrom. 46. needless, not needing. 


47. testament, will. 51. part, disperse. 52. flux, stream, 
concourse. 58. zxvectively, sarcastically. 


60 As You Like It [Act II 


Are mere usurpers, tyrants, and what’s worse, 
To fright the animals and to kill them up 
In their assign’d and native dwelling-place. 

Duke Senior. And did you leave him in this contem- 

plation ? 

2 Lord. We did, my lord, weeping and commenting 
Upon the sobbing deer. 

Duke Senior. Show me the place : 
I love to cope him in these sullen fits, 
For then he’s full of matter. 

1 Lord. 1’ll bring you to him straight. [ Exeunt. 


ScenE II. A room in the palace 


Enter DUKE FREDERICK, wth Lords 


Duke Frederick. Can it be possible that no man saw 
them? 
It cannot be: some villains of my court 
Are of consent and sufferance in this. 
1 Lord. 1 cannot hear of any that did see her. 
The ladies, her attendants of her chamber, 
Saw her abed, and in the morning early 
They found the bed untreasur’d of their mistress. 
2 Lord, My lord, the roynish Clown, at whom so oft 
Your Grace was wont to laugh, is also missing. 
Hisperia, the princess’ gentlewoman, 
67. cope, encounter. 68. matter, matter for reflection, interest- 


ing matter. 69. straight, straightway, at once. 8. vroynish, 
scurvy, rascally. 
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Confesses that she secretly o’erheard 
Your daughter and her cousin much commend 
The parts and graces of the wrestler 
That did but lately foil the sinewy Charles ; 
And she believes, wherever they are gone, 
That youth is surely in their company. 
Duke Frederick. Send to his brother; fetch that 
gallant hither ; 
If he be absent, bring his brother to me; 
I'll make him find him: do this suddenly ; 
And let not search and inquisition quail 
To bring again these foolish runaways. [Zxeunt. 


Scene III. Before Oviver’s house 


Enter ORLANDO and ADAM, meeting 


Orlando. Who’s there? 
Adam, What, my young master? O my gentle 
master ! 

O my sweet master! O you memory 
Of old Sir Rowland! Why, what make you here? 
Why are you virtuous? Why do people love you ? 
And wherefore are you gentle, strong, and valiant? 
Why would you be so fond to overcome 
The bonny priser of the humorous Duke? 


13. wrestler, as three syllables. 20. ¢mguisition, inquiry. 
20. guatl,slacken. 21. bring again, bring back. 3. memory, 
reminder. 7. fond, foolish. 8. bonny priser, big, stalwart prize- 


fighter. 8. humorous, see i. 2. 278. 
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Your praise is come too swiftly home before you. 
Know you not, master, to some kind of men 10 
Their graces serve them but as enemies ? 
No more do yours: your virtues, gentle master, 
Are santified and holy traitors to you. 
O, what a world is this, when what is comely 
Envenoms him that bears it? 
Orlando. Why, what’s the matter? 
Adam. O unhappy youth! 
Come not within these doors; within this roof 
The enemy of all your graces lives. 
Your brother — no, no brother; yet the son 
(Yet not the son, I will not call him son) a5 
Of him I was about to call his father, 
Hath heard your praises, and this night he means 
To burn the lodging where you use to lie 
And you within it: if he fail of that, 
He will have other means to cut you off. 
I overheard him and his practices. 
This is no place; this house is but a butchery: 
Abhor it, fear it, do not enter it. 
Orlando. Why, whither, Adam, wouldst thou have 
me go? 
Adam. No matter whither, so you come not here. 30 
Orlando. What, wouldst thou have me go and beg 
my food ? 


17. roof, house. 23. use, are accustomed. 26. practices, plot- 
tings. 27. place, dwelling-place. 
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Or with a base and boisterous sword enforce 

A thievish living on the common road ? 

This I must do, or know not what to do: 

Yet this I will not do, do how I can; 

I rather will subject me to the malice 

Of a diverted blood and bloody brother. 
Adam. But do not so. I have five hundred 

crowns, 

The thrifty hire I sav’d under your father, 

Which I did store to be my foster-nurse 

When service should in my old limbs lie lame. 

And unregarded age in corners thrown: 

Take that, and He that doth the ravens feed, 

Yea, providently caters for the sparrow, 

Be comfort to my age! Here is the gold; 

All this I give you. Let me be your servant: 

Though I look old, yet I am strong and lusty ; 

For in my youth I never did apply 

Hot and rebellious liquors in my blood, 

Nor did not with unbashful forehead woo 

The means of weakness and debility ; 

Therefore my age is as a lusty winter, 

Frosty, but kindly: let me go with you; 

I'll do the service of a younger man 

In all your business and necessities. 


Orlando. O good old man, how well in thee appears 


37. diverted, alienated. 42. thrown, 2.e, lie thrown. 
43. ravens, see St. Luke, xii. 24. 
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The constant service of the antique world, 

When service sweat for duty, not for meed! 

Thou art not for the fashion of these times, 

Where none will sweat but for promotion, 60 

And having that do choke their service up 

Even with the having: it is not so with thee. 

But, poor old man, thou prun’st a rotten tree, 

That cannot so much as a blossom yield 

In lieu of all thy pains and husbandry. 

But come thy ways; we'll go along together ; 

And ere we have thy youthful wages spent, 

We'll light upon some settled low content. 
Adam. Master, go on, and I will follow thee, 

To the last gasp, with truth and loyalty. 70 

From seventeen years till now almost fourscore 

Here lived I, but now live here no more. 

At seventeen years many their fortunes seek ; 

But at fourscore it is too late a week: 

Yet fortune cannot recompense me better 

Than to die well and not my master’s debtor. 

[Exeunt. 
Scene IV. Zhe Forest of Arden 


Enter ROSALIND for GANYMEDE, CELIA for 
ALIENA, and TOUCHSTONE 
Rosalind. O Jupiter, how merry are my spirits! 
Touchstone. I care not for my spirits, if my legs 
were not weary. 


58. meed, reward. 65. Jn lieu of, in return for. 
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Rosalind. I could find in my heart to disgrace my 
man’s apparel and to cry like a woman; but I 
must comfort the weaker vessel, as doublet and 
hose ought to show itself courageous to petticoat ; 
therefore courage, good Aliena! 

Celia. I pray you, bear with me; I cannot go 
no further. 

Touchstone. For my part, I had rather bear with 
you than bear you; yet I should bear no cross if 
I did bear you, for I think you have no money 
in your purse. 

Rosalind. Well, this is the Forest of Arden. 

Touchstone. Ay, now am I in Arden; the more 
fool I; when I was at home, I was in a better 
place: but travellers must be content. 

Rosalind. Ay, be so, good Touchstone. 


Enter CORIN and SILVIUS 


Look you, who comes here; a young man and an 
old in solemn talk. 
Corin. That is the way to make her scorn you 
still. 
Stlvius. Oh, Corin, that thou knew’st how I do love 
her! 
Corin. I partly guess; for I have lov’d ere now. 
Silvius. No, Corin, being old, thou canst not guess, 
Though in thy youth thou wast as true a lover 
As ever sigh’d upon a midnight pillow: 
6. doublet and hose, coat and breeches, 
As YOU LIKE IT—5 
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But if thy love were ever like to mine, — 
As sure I think did never man love so, — 
How many actions most ridiculous 30 
Hast thou been drawn to by thy fantasy ? 
Corin. Into a thousand that I have forgotten. 
Silvius. Oh, thou didst then ne’er love so heartily! 
If thou remember’st not the slightest folly 
That ever love did make thee run into, 
Thou hast not lov’d; 
Or if thou hast not sat as I do now, 
Wearing thy hearer in thy mistress’ praise, 
Thou hast not lov’d: 
Or if thou hast not broke from company 
Abruptly, as my passion now makes me, 
Thou hast not lov’d. 


40 


O Phebe, Phebe, Phebe! [ Zxit. 
Rosalind. Alas, poor shepherd! searching of thy 
wound, 


I have by hard adventure found mine own. 

Touchstone. And I mine. I remember when I 
was in love I broke my sword upon a stone and 
bid him take that for coming a-night to Jane 
Smile: and I remember the kissing of her batlet 
and the cow’s dugs that her pretty chopt hands 5° 
had milked; and I remember the wooing of a 


31. fantasy, fancy, love-thoughts. 38. Wearing, wearing out. 


48. him, te. the stone. 49. datlet, little bat, used in washing 
clothes. 50, chopt, chapped. 
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peascod instead of her, from whom I took two 
cods and, giving her them again, said with weep- 
ing tears, ‘“‘ Wear these for my sake.” We that 
are true lovers run into strange capers ; but as all 
is mortal in nature, so is all nature in love mortal 
in folly. 

Rosalind. Thou speakest wiser than thou art ware of. 

Touchstone. Nay, Ishall ne’er be ware of mine own 
wit till I break my shins against it. 

Rosalind. Jove, Jove! this shepherd’s passion 

Is much upon my fashion. 
Touchstone. And mine; but it grows something 
stale with me. 

Celia. I pray you, one of you question yond man, 
If he for gold will give us any food: 
I faint almost to death. 


Touchstone. Holla, you clown! 
Rosalind. Peace, fool: he’s not thy kinsman. 

Corin. Who calls? 
Touchstone. Your betters, sir. 

Corin. Else are they very wretched. 


Rosalind. Peace, I say. Good even to you, friend. 

Corin. And to you, gentle sir, and to you all. 

Rosalind. I prithee, shepherd, if that love or gold 
Can in this desert place buy entertainment, 


60 


7o 


52. peascod, pod, — here a stem with a bunch of pods. 52. whom, 
referring to peascod. 53. cods, pods. 53. Her, the peascod, rep- 
resenting his Jane. 59. be ware, be aware, and beware, 66, clown, 


rustic. 
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Bring us where we may rest ourselves and feed: 
Here’s a young maid with travel much oppress’d 
And faints for succour. 

Coren.” Fair sir, I pity her 
And wish, for her sake more than for mine own, 
My fortunes were more able to relieve her ; 

But I am shepherd to another man 

And do not shear the fleeces that I graze: 

My master is of churlish disposition 

And little recks to find the way to heaven 

By doing deeds of hospitality. 

Besides, his cote, his flocks, and bounds of feed 
Are now on sale; and at our sheepcote now, 

By reason of his absence, there is nothing 

That you will feed on ; but what is, come see, 
And in my voice most welcome shall you be. 

Rosalind. What is he that shall buy his flock and 

pasture? 

Corin. ‘That young swain that you saw here but 

erewhile, 
That little cares for buying any thing. 

Rosalind. I pray thee, if it stand with honesty, 
Buy thou the cottage, pasture, and the flock, 
And thou shalt have to pay for it of us. 

Celia. And we will mend thy wages. I like this place, 
And willingly could waste my time in it. 

75. for, for want of. 80. churlish, miserly. 81. vecks, cares, 


thinks. 83. cote, cottage. 83. feed, pasturage. 87. in my voice, 
so far as my influence goes. 94. mend, increase. 95. waste, spend. 


80 
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Corin. Assuredly the thing is to be sold: 
Go with me: if you like upon report 
The soil, the profit, and this kind of life, 
Iwill your very faithful feeder be, 
And buy it with your gold right suddenly. 
[ Exeunt. 
Scene V. The forest 
Enter AMIENS, JAQUES, and others 
SONG 
Amiens. Under the greenwood tree 
Who loves to lie with me, 
And turn his merry note 
Unto the sweet bird’s throat, 
Come hither, come hither, come hither: 
Here shall he see 
No enemy 
But winter and rough weather. 

Jaques. More, more, I prithee, more. 

Amiens. It will make you melancholy, Mon- 10 
sieur Jaques. 

Jaques. I thank it. More, I prithee, more. I 
can suck melancholy out of a song, as a weasel 
sucks eggs. More, I prithee, more. 

Amiens. My voice is ragged: I know I cannot 
please you. 

Jaques. I do not desire you to please me; I do 
desire you to sing. Come, more ; another stanzo : 
call you ’em stanzos? 

99. feeder, shepherd. 15. vagged, rough, harsh. 
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Amiens. What you will, Monsieur Jaques. 

Jaques. Nay, I care not for their names; they 
owe me nothing. Will you sing? 

Amiens. More at your request than to please 
myself. 

Jaques. Well then, if ever I thank any man, I'll 
thank you; but that they call compliment is like 
the encounter of two dog-apes; and when a man 
thanks me heartily, methinks I have given him a 
penny and he renders me the beggarly thanks. 
Come, sing; and you that will not, hold your 
tongues. 

Amiens, Well, I’ll end the song. Sirs, cover the 
while ; the Duke will drink under this tree. He 
hath been all this day to look you. 

Jaques. And I have been all this day to avoid 
him. He is too disputable for my company: I 
think of as many matters as he ; but I give heaven 
thanks,and make no boast of them. Come, warble, 
come. 

Sone [AU together here. 
Who doth ambition shun 
And loves to live i’ the sun, 
Seeking the food he eats 
And pleas’d with what he gets, 
Come hither, come hither, come hither: 


27. dog-apes, baboons, 29. begvarly, i.e. profuse. 32. cover, 
set the table. 34. Jook, look for. 36. disputable, disputatious. 


41. 2 the sun, in the open air, free. 


20 


30 


40 


Scene VI] As You Like It 


Here shall he see 
No enemy 
But winter and rough weather. 

Jaques. Vl give you a verse to this note that I 
made yesterday in despite of my invention. 

Amiens. And I'll sing it. 

Jaques. Thus it goes :— 

If it do come to pass 
That any man turn ass, 
Leaving his wealth and ease, 
A stubborn will to please, 
Ducdame, ducdame, ducdame: 
Here shall he see 
Gross fools as he, 
An if he will come to me. 

Amiens. What’s that “‘ ducdame’’? 

Jaques. *Tis a Greek invocation, to call fools 
into a circle. I’ll gosleep, if Ican; if I cannot, 
I'll rail against all the first-born of Egypt. 

Amiens. And I'll go seek the Duke: his banquet 
is prepared. [Lxeunt severally. 


Scene VI. The forest 
Enter ORLANDO and ADAM 


Adam. Dear master, I can go no further: O, 
I die for food! Here lie I down, and measure 
out my grave. Farewell, kind master. 


48. mnote,tune. 64. banquet, dessert. 
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Orlando. Why, how now, Adam! no greater heart 
in thee? Live a little, comfort a little, cheer 
thyself a little. If this uncouth forest yield any 
thing savage, I will either be food for it or bring 
it for food to thee. Thy conceit is nearer death 
than thy powers. For my sake be comfortable ; 
hold death awhile at the arm’s end: I will here 
be with thee presently ; and if I bring thee not 
something to eat, I will give thee leave to die: 
but if thou diest before I come, thou art a mocker 
of my labour. Well said! thou lookest cheerily, 
and I’ll be with thee quickly. Yet thou liest in 
the bleak air. Come, I will bear thee to some 
shelter; and thou shalt not die for lack of a 
dinner, if there live any thing in this desert. 
Cheerily, good Adam! [EZxeunt. 


ScENE VII. Zhe Forest 


A table set out. Enter DUKE senior, AMIENS, 
and Lords “ke outlaws 


Duke Senior, think he be transform’d into a beast ; 
For I can no where find him like a man. 
I Lord. My lord, he is but even now gone hence: 
Here was he merry, hearing of a song. 
Duke Senior. Tf he, compact of jars, grow musical, 
5. comfort (thyself). 6. uncouth, strange, wild. 8. conceit, 


imagining. 9. powers, physical strength. 5. jars, discordant 
sounds, 


10 
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We shall have shortly discord in the spheres. 
Go seek him; tell him I would speak with him. 


Enter JAQUES 
ZI Lord. We saves my labour by his own approach. 
Duke Senior. Why, how now, monsieur! what a 
life is this, 
That your poor friends must woo your company? 
What, you look merrily ! 
Jaques. A fool, a fool! I met a fool i’ the forest, 
A motley fool; a miserable world! 
As I do live by food, I met a fool; 
Who laid him down and bask’d him in the sun, 
And rail’d on Lady Fortune in good terms, 
In good set terms, and yet a motley fool. 
“Good morrow, fool,” quoth I. ‘ No, sir,’’ quoth 
he, 
“Call me not fool till heaven hath sent me for- 
tune"; 
And then he drew a dial from his poke, 
And, looking on it with lack-lustre eye, 
Says very wisely, “It is ten o’clock: 
Thus we may see,” quoth he, “how the world 
wags: 
’Tis but an hour ago since it was nine ; 
And after one hour more ’twill be eleven; 
And so, from hour to hour, we ripe, and ripe, 


13. motley, referring to the party-coloured dress of court fools. 


20. dial, portable sun dial. 20. poke, pocket. 


10 
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And then, from hour to hour, we rot, and rot ; 


. And thereby hangs a tale.” When I did hear 


The motley fool thus moral on the time, 

My lungs began to crow like chanticleer, 
That fools should be so deep-contemplative ; 
And I did laugh sans intermission 

An hour by his dial. O noble fool! 

A worthy fool! Motley’s the only wear. 


Duke Senior. What fool is this? 
Jaques. O worthy fool! One that hath been a 


courtier, 
And says, if ladies be but young, and fair, 
They have the gift to know it: and in his brain, 
Which is as dry as the remainder biscuit 
After a voyage, he hath strange places cramm’d 
With observation, the which he vents 
In mangled forms. O that I were a fool! 
I am ambitious for a motley coat. 


Duke Senior. Thou shalt have one. 


Jaques. It is my only suit, 


Rep 


Provided that you weed your better judgements 
Of all opinion that grows rank in them 

That I am wise. I must have liberty 

Withal, as large a charter as the wind, 

To blow on whom I please; for so fools have ; 
And they that are most galled with my folly, 


29. moral, moralize, or moralizing. 30. crow, laugh loudly. 
sans intermission, without stopping. 40. places, corners. 


3° 


5° 
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They most must laugh. And why, sir, must 
they so? 
The “why ” is plain as way to parish church: 
He that a fool doth very wisely hit 
Doth very foolishly, although he smart, 
Not to seem senseless of the bob: if not, 
The wise man’s folly is anatomiz’d 
Even by the squandering glances of the-fool. 
Invest me in my motley; give me leave 
To speak my mind, and I will through and through 
Cleanse the foul body of the infected world, és 
If they will patiently receive my medicine. 
Duke Senior. Fie on thee! I can tell what thou 
wouldst do, 
Jaques. What, for a counter, would I do but good ? 
Duke Senior. Most mischievous foul sin, in chiding 
sin: 
For thou thyself hast been a libertine, 
As sensual as the brutish sting itself; 
And all the embossed sores and headed evils, 
That thou with license of free foot hast caught, 
Wouldst thou disgorge into the general world. 
Jaques. Why, who cries out on pride, oo 
That can therein tax any private party? 
Doth it not flow as hugely as the sea, 


55- 40b,rap. 56. anatontiz’d, laid bare, exposed. 57. sguan- 
dering, random. 57. glances, sallies, hits. 66. brutish sting, spur 
of the animal nature. 67. headed evils, tumours grown to a head. 


71. ¢ax, censure. 71. party, person. 
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Till that the weary very means do ebb? 

What woman in the city do I name, 

When that I say the city woman bears 

The cost of princes on unworthy shoulders? 

Who can come in and say that I mean her, 

When such a one as she, such is her neighbour ? 

Or what is he of basest function 

That says his bravery is not on my cost, 80 

Thinking that I mean him, but therein suits 

His folly to the mettle of my speech? 

There then; how then? what then? Let me see 
wherein 

My tongue hath wrong’d him: if it do him right, 

Then he hath wrong’d himself; if he be free, 

Why then my taxing like 2 wild-goose flies, 

Unclaim’d of any man: Who comes here ? 


LEinter ORLANDO, with sword drawn 


Orlando. Forbear, and eat no more. 

Jaques. Why, I have eat none yet. 

Orlando. Nor shalt not, till necessity be serv’d 

Jaques. Of what kind should this cock come of ? 90 

Duke Senior, Art thou thus bolden’d, man, by thy 
distress, 


75. city woman, citizen’s wife or daughter. 79. function, 
occupation. 80, dravery, finery. 80. on my cost, at my expense. 
84. right, justice. 85. free, innocent, 86. ¢axing, censure. 
88, have eat (€t. See i. 3. 76). 
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Or else a rude despiser of good manners, 
That in civility thou seem’st so empty ? 
Orlando. You touch’d my vein at first: the thorny 
point 
Of bare distress hath ta’en from me the show 
Of smooth civility: yet am I inland bred 
And know some nurture. But forbear, I say: 
He dies that touches any of this fruit 
Till I and my affairs are answered. 
Jaques. An you will not be answered with rea- 100 
son, I must die. 
Duke Senior. What would you have? Your gentle- 
ness shall force 
More than your force move us to gentleness. 
Orlando. I almost die for food; and let me have it. 
Duke Senior. Sit down and feed, and welcome to 
our table. 
Orlando. Speakyouso gently? Pardon me, I pray 
you: 
I thought that all things had been savage here ; 
And therefore put I on the countenance 
Of stern commandment. But whate’er you are 
That in this desert inaccessible, 110 
Under the shade of melancholy boughs, 
Lose and neglect the creeping hours of time ; 
If ever you have look’d on better days, 


97. nurture, good breeding. 99. answered, attended to. 
109. commandment, command, 
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If ever been where bells have knoll’d to church, 

If ever sat at any good man’s feast, 

If ever from your eyelids wip’d a tear, 

And know what ’tis to pity and be pitied, 

Let gentleness my strong enforcement be: 

In the which hope I blush, and hide my sword. 
Duke Senior. True is it that we have seen better 

days, 

And have with holy bell been knoll’d to church, 

And sat at good men’s feasts, and wip’d our eyes 

Of drops that sacred pity hath engender’d : 

And therefore sit you down in gentleness 

And take upon command what help we have 

That to your wanting may be minister’d. 
Orlando. Then but forbear your food a little while, 

Whiles, like a doe, I go to find my fawn 

And give it food. There is an old poor man, 

Who after me hath many a weary step 

Limp’d in pure love: till he be first suffic’d, 

Oppress’d with two weak evils, age and hunger, 

I will not touch a bit. 
Duke Senior. Go find him out, 

And we will nothing waste till you return. 
Orlando. I thank ye ; and be blest for your good 


comfort ! [ Zxctz. 
Duke Senior. Thou seest we are not all alone un- 
happy: 


125. upon command, for the asking. 132. weak, weakening. 
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This wide and universal theatre 
Presents more woeful pageants than-the scene 
Wherein we play in. 

Jaques. All the world’s a stage, 
And all the men and women merely players : 140 
They have their exits and their entrances; 
And one man in his time plays many parts, 
His acts being seven ages. At first the infant, 
Mewling and puking in the nurse’s arms. 
Then the whining school-boy, with his satchel 
And shining morning face, creeping like snail 
Unwillingly to school. And then the lover, 
Sighing like furnace, with a woeful ballad 
Made to his mistress’ eyebrow. Then a soldier, 
Full of strange oaths, and bearded like the pard, 150 
Jealous in honour, sudden, and quick in quarrel, 
Seeking the bubble reputation 
Even in thecannon’s mouth. And then the justice, 
In fair round belly with good capon lin’d, 
With eyes severe and beard of formal cut, 
Fuli of wise saws and modern instances ; 
And so he plays his part. The sixth age shifts 
Into the lean and slipper’d pantaloon, 
With spectacles on nose and pouch on side, 
His youthful hose, well sav’d, a world too wide 160 
For his shrunk shank; and his big manly voice, 
Turning again toward childish treble, pipes 


150. strange, foreign. 150, pard, leopard. 156. saws, say- 
ings. 156. modern, common, trite. 160. ose, breeches. 


80 As You Like It [Act III 


And whistles in his sound. Last scene of all, 
That ends this strange eventful history, 

Is second childishness and mere oblivion, 

Sans teeth, sans eyes, sans taste, sans everything. 


Re-enter ORLANDO, with ADAM 


Duke Senior. Welcome. Set down your venerable 
burthen, 
And let him feed. 
Orlando. 1 thank you most for him. 


Adam, So had you need: 
I scarce can speak to thank you for myself. 170 
Duke Senior. Welcome; fall to: I will not trouble 
you 


As yet, to question you about your fortunes. 
Give us some music ; and, good cousin, sing. 


SONG 
Amiens. Blow, blow, thou winter wind, 
Thou art not so unkind 
As man’s ingratitude ; 
Thy tooth is not so keen, 
Because thou art not seen, 
Although thy breath be rude. 
Heigh-ho! sing, heigh-ho! unto the green holly: 180 
Most friendship is feigning, most loving mere folly: 
Then, heigh-ho, the holly! 
This life is most jolly. 
163. As, its. 
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Freeze, freeze, thou bitter sky, 
That dost not bite so nigh 
As benefits forgot : 
Though thou the waters warp, 
Thy sting is not so sharp 
As friend remember’d not. 
Heigh-ho! sing, &c. 190 
Duke Senior. If that you were the good Sir Row- 
land’s son, 
As you have whisper’d faithfully you were, 
And as mine eye doth his effigies witness 
Most truly limn’d and living in your face, 
Be truly welcome hither: I am the Duke 
That lov’d your father: the residue of your 
fortune, 
Go to my cave and tell me. Good old man, 
Thou art right welcome as thy master is. 
Support him by the arm. Give me your hand, 
And let me all your fortunes understand. 
[Zxeunt. 


200 


ACT HI 


Scene I. A room in the palace 
Enter DUKE FREDERICK, Lords, and OLIVER 


Duke Frederick. Not see him since? Sir, sir, that 
cannot be: 
But were I not the better part made mercy, 


193. effigies, likeness. 194. limn’d, outlined. 
AS YOU LIKE IT—6 
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I should not seek an absent argument 
Of my revenge, thou present. But look to it: 
Find out thy brother, wheresoe’er he is ; 
Seek him with candle; bring him dead or living 
Within this twelvemonth, or turn thou no more 
To seek a living in our territory. 
Thy lands and all things that thou dost call thine 
Worth seizure do we seize into our hands, 
Till thou canst quit thee by thy brother’s mouth 
Of what we think against thee. 
Oliver, O that your highness knew my heart in 
this ! 
I never lov’d my brother in my life. 
Duke Frederick. More villain thou. Well, push him 
out of doors ; 
And let my officers of such a nature 
Make an extent upon his house and lands: 
Do this expediently and turn him going. 
[ Exeunt. 


Scene II. Zhe forest 


Enter ORLANDO, with a paper 


Orlando, Wang there, my verse, in witness of my 
love: 


3. argument, see i. 2. 291. 4. thou present, i.e. thou being 
present. 6, Seek him with candle, see Luke xv. 8. 11. guit, 
acquit. 16. of such a nature, whose business it is. 17. extent, 
seizure. 18, expediently, expeditiously, quickly. 


to 
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And thou, thrice-crowned queen of night, 
survey 
With thy chaste eye, from thy pale sphere 
above, 
Thy huntress’ name that my full life doth sway. 
O Rosalind! these trees shall be my books 
And in their barks my thoughts I’ll character ; 
That every eye which in this forest looks 
Shall see thy virtue witness’d every where. 
Run, run, Orlando; carve on every tree 
The fair, the chaste, and unexpressive she. 
[ Exit. 
Enter CoRIN and TOUCHSTONE 


Corin. And how like you this shepherd’s life, 


Master Touchstone? 


Touchstone. Truly, shepherd, in respect of itself. 


4. huntress name, Rosalind, — a follower of the chaste huntress 
Diana. 6. character, carve (1.9). 10. unexpressive, inexpress- 


ible. 


it is a good life; but in respect that it is a shep- 
herd’s life, it is naught. In respect that it is 
solitary, I like it very well ; but in respect that it 
is private, it is a very vile life. Now, in respect 
it is in the fields, it pleaseth me well; but in 
respect it is not in the court, it is tedious. As it 
is a spare life, look you, it fits my humour well; 
but as there is no more plenty in it, it goes much 
against my stomach. Hast any philosophy in 
thee, shepherd ? 


15. naught, bad. 
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Corin. No more but that I know the more one 
sickens, the worse at ease he is ; and that he that 
wants money, means, and content is without three 
good friends ; that the property of rain is to wet 
and fire to burn; that good pasture makes fat 
sheep, and that a great cause of the night is lack 
of the sun; that he that hath learned no wit by 
nature nor art may complain of good breeding or 
comes of a very dull kindred. 

Touchstone. Such a one is a natural philosopher. 
Wast ever in court, shepherd ? 

Corin. No, truly. 

Touchstone. ‘Then thou art damned. 

Corin. Nay, I hope. 

Touchstone. Truly, thou art damned, like an ill- 
roasted egg all on one side. 

Corin. For not being at court? Your reason. 

Touchstone. Why, if thou never wast at court, 
thou never sawest good manners ; if thou never 
sawest good manners, then thy manners must 
be wicked; and wickedness is sin, and sin is 
damnation. Thou art ina parlous state, shepherd. 

Corin. Not a whit, Touchstone: those that are 
good manners at the court are as ridiculous in 
the country as the behaviour of the country is 
most mockable at the court. You told me you 
salute not at the court but you kiss your hands: 


iss, without kissing. 


30 


40 


' 50 
31. of, of the want of. 45. parlous, perilous. 50. but you 
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that courtesy would be uncleanly, if courtiers 
were shepherds. 

Touchstone. Instance, briefly ; come, instance. 

Corin. Why, we are still handling our ewes; 
and their fells, you know, are greasy. 

Touchstone. Why, do not your courtier’s hands 
sweat? and is not the grease of a mutton as 
wholesome as the sweat of a man? Shallow, 
shallow. A better instance, I say; come. 

Corin. Besides, our hands are hard. 

Touchstone. Your lips will feel them the sooner. 
Shallow again. A more sounder instance, come. 

Corin. And they are often tarred over with 
the surgery of our sheep; and would you have 
us kiss tar? The courtier’s hands are perfumed 
with civet. 

Touchstone. Most shallow man! thou worms-meat, 
in respect of a good piece of fleshindeed! Learn 
of the wise, and perpend: civet is of a baser birth 
than tar, the very uncleanly flux of a cat. Mend 
the instance, shepherd. 

Corin. You have too courtly a wit for me; I'll 
rest. 

Touchstone. Wilt thou rest damned? God help 
thee, shallow man! God make incision in thee! 
thou art raw. 

Corin. Sir, I am a true labourer: I earn that I 


54. séill,allthe time. 55. fé//s, skins. 69. perpend, consider. 
75. make incision in, bleed. 76. raw, inexperienced, “ green.” 
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eat, get that I wear, owe no man hate, envy no 
man’s happiness, glad of other men’s good, con- 
tent with my harm, and the greatest of my 
pride is to see my ewes graze and my lambs suck. 

Touchstone. That is another simple sin in you, 
to bring the ewes and the rams together... . 
If thou beest not damned for this, the devil him- 
self will have no shepherds; I cannot see else 
how thou shouldst ’scape. 

Corin. Here comes young Master Ganymede, 
my new mistress’s brother. 


Enter ROSALIND, with a paper reading 


Rosalind. From the east to western Ind, 
No jewel is like Rosalind. 
Her worth, being mounted on the wind, 
Through all the world bears Rosalind. 
All the pictures fairest lin’d 
Are but black to Rosalind. 
Let no face be kept in mind 
But the fair of Rosalind. 


Touchstone. Ill rhyme you so eight years to- 
gether, dinners and suppers and sleeping-hours 
excepted : it is the right butter-women’s rank to 
market. 


80 


go 


100 


79. glad, am glad. 80. harm, hardships. 93. Jnd (pro- 
nounce ind). 97. /im’d, drawn. 98. black, ugly. See note to 
ili. 5.47. 100. fair, beauty. 103. righé, true. 
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Rosalind. Out, fool! 
Touchstone. For a taste: 


If a hart do lack a hind, 

Let him seek out Rosalind. 

If the cat will after kind, 

So be sure will Rosalind. 

Winter garments must be lin’d, 

So must slender Rosalind. 

They that reap must sheaf and bind; 
Then to cart with Rosalind. 
Sweetest nut hath sourest rind, 

Such a nut is Rosalind. 

He that sweetest rose will find 

Must find love’s prick and Rosalind. 


This is the very false gallop of verses; why do 
you infect yourself with them ? 

Rosalind. Peace, you dull fool! I found them on a 
tree. 

Touchstone. ‘Truly, the tree yields bad fruit. 

Rosalind. Vil graff it with you, and then I shall 
graff it with a medlar: then it will be the earliest 
fruit i’ the country ; for you’ll be rotten ere you 
be half ripe, and that’s the right virtue of the 
medlar. 

Touchstone. You have said ; but whether wisely or 
no, let the forest judge. 


114. 40 cart with, load (as a sheaf ). 124. graff, graft. 
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Enter CELIA, with a writing 


Rosalind. Peace! 
Here comes my sister, reading : stand aside. 
Celia. [Reads] 


Why should this a desert be ? 
For it is unpeopled? No; 
Tongues I’ll hang on every tree, 
That shall civil sayings show: 
Some, how brief the life of man 
Runs his erring pilgrimage, 
That the stretching of a span 
Buckles in his sum of age: 
Some, of violated vows 
‘ ’Twixt the souls of friend and friend : 
But upon the fairest boughs, 
Or at every sentence’ end, 
Will I Rosalinda write, 
Teaching all that read to know 
The quintessence of every sprite 
Heaven would in little show. 
Therefore Heaven Nature charg’d 
That one body should be fill’d 150 
With all graces wide-enlarg’d : 
Nature presently distill’d 


140 


134. for, because. 136. cétvzi, of civilized life, ze. thoughtful, 
wise. 138. erring, wandering. 140. buckles in, encompasses. 
148. zz Uitte, in miniature. 
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Helen’s cheek, but not her heart, 
Cleopatra’s majesty, 
Atalanta’s better part, 
Sad Lucretia’s modesty. 
Thus Rosalind of many parts 
By heavenly synod was devis’d ; 
Of many faces, eyes, and hearts, 
To have the touches dearest priz’d. 
Heaven would that she these gifts should have, 
And I to live and die her slave. 


Rosatind. O most gentle Jupiter! what tedious 
homily of love have you wearied your parish- 
ioners withal, and never cried, ‘“‘ Have patience, 
good people ”’! 

Celia. ow now! back, friends! Shepherd, go 
off a little. Go with him, sirrah. 

Touchstone. Come, shepherd, let us make an hon- 
ourable retreat; though not with bag and bag- 
gage, yet with scrip and scrippage. 

[Exeunt Corin and Touchstone. 


Celia. YDidst thou hear these verses ? 

Rosalind. O, yes, I heard them all, and more too ; 
for some of them had in them more feet than the 
verses would bear. 

Celia. That’s no matter: the feet might bear 
the verses. 

Rosalind. Ay, but the feet were lame and could 


171. scrip, shepherd’s pouch ; scrippage, contents of the scrip, 


170 
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not bear themselves without the verse and there- 


fore stood lamely in the verse. 

Celia. But didst thou hear without wondering 
how thy name should be hanged and carved 
upon these trees ? 

Rosalind. I was seven of the nine days out 
of the wonder before you came; for look here 
what I found on a palm-tree. Iwas never so be- 
rhymed since Pythagoras’ time that I was an 
Irish rat, which I can hardly remember. 

Celia. 'Trow you who hath done this ? 

Rosalind. Is ita man? 

Celia. And a chain that you once wore, about 
his neck. Change you colour? 

Rosalind. I prithee, who? 

Celia. O Lord, Lord! It is a hard matter for 
friends to meet ; but mountains may be removed 
with earthquakes and so encounter. 

Rosalind. Nay, but who is it? 

Celia. Is it possible? 

Rosalind. Nay,I prithee now with most petitionary 
vehemence, tell me who it is. 

Celia, O wonderful, wonderful, and most won- 
derful wonderful! and yet again wonderful, and 
after that, out of all whooping! 

Rosalind. Good my complexion! dost thou think, 
182. should be, came to be. 187. that, in which, when, 


189. Trow, know. 199. petitionary,imploring. 203. out of all 
whooping, wholly inexpressible. 204. complexion, see 1, 192. 
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though I am caparisoned like a man, I have a 
doublet and hose in my disposition? One inch of 
delay more is a South-sea of discovery ; I prithee 
tell me who is it quickly, and speak apace. I 
would thou couldst stammer, that thou might’st 
pour this concealed man out of thy mouth, as 
wine comes out of a narrow-mouthed bottle, 
either too much at once, or none at all. I 
prithee take the cork out of thy mouth that I 
may drink thy tidings. ...Is he of God’s 
making? What manner of man? Is his head 
worth a hat, or his chin worth a beard ? 

Celia. Nay, he hath but a little beard. 

Rosalind. Why, God will send more, if the man 
will be thankful: let me stay the growth of his 
beard, if thou delay me not the knowledge of 
his chin. 

Celia. It is young Orlando, that tripped up the 
wrestler’s heels and your heart both in an instant. 

Rosalind. Nay, but the devil take mocking: speak 
sad brow and true maid. 

Celia. I’ faith, coz, ’tis he. 

Rosalind. Orlando? 

Celia. Orlando. 

Rosalind. Alas the day! what shall I do with my 
doublet and hose? What did he when thou 
sawest him? What said he? How looked he? 


gi 
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205. caparisoned, arrayed, dressed. 216. of Goa’s making? a 


realman? 221. Jet me stay, I can wait for. 
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Wherein went he? What makes he here? Did 
he ask for me? Where remains he? How parted 
he with thee? And when shalt thou see him 
again? Answer me in one word. 
Celia. You must borrow me Gargantua’s mouth 
first: tis a word too great for any mouth of this 
age’s size. Tosayayandnotothese particulars 240 
is more than to answer in a catechism. 
Rosalind. But doth he knowthat I am in this forest 
and in man’s apparel? Looks he as freshly as he 
did the day he wrestled ? 
Celia, It is as easy to count atomies as to resolve 
the propositions of a lover; but take a taste of 
my finding him, and relish it with good observance. 
I found him under a tree, like a dropped acorn. 
Rosalind. It may well be called Jove’s tree, when 
it drops forth such fruit. 250 
Celia. Give me audience, good madam. 
Rosalind. Proceed. 
Celia. There lay he, stretched along, like a 
wounded knight. 
Rosalind. Though it be pity to see such a sight, it 
well becomes the ground. 
Celia. Cry “holla” to thy tongue, I prithee; it 
curvets unseasonably. He was furnished like a 
hunter. 


234. Wherein went he? Wow was he dressed? 234. makes, 
does, 245. a¢omies, motes in the sunbeam. 245. resolve, solve. 
247. observance, attention. 258. furnished, attired. 
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Rosalind. O, ominous! he comes to kill my heart. 260 
Cea. I would sing my song without a burthen: 
thou bring’st me out of tune. 
Rosalind. DoyounotknowIamawoman? When 
I think, I must speak. Sweet, say on. 
Celia. You bring me out. Soft! comes he not 
here? 
Enter ORLANDO and JAQUES 
Rosalind. "Tis he; slink by, and note him. 
Jaques. I thank you for your company; but, 
good faith, I had as lief have been myself 
alone. 270 
Orlando. And so had I; but yet, for fashion sake, 
I thank you too for your society. 
Jaques. God buy you! let’s meet as little as 
we can. 
Orlando. I do desire we may be better strangers. 
Jaques. I pray you, mar no more trees with 
writing love-songs in their barks. 
Orlando. I pray you, mar no moe of my verses 
with reading them ill-favouredly. 
Jaques. Rosalind is your love’s name? 280 
Orlando. Yes, just. 
Jaques. I do not like her name. 
Orlando. There was no thought of pleasing you 
when she was christened. 


261. durthen, accompaniment, bass. 265. bring me out, put 
me out (see 1. 262). 273. God buy you, God be with you, 
Good-bye to you. 278, moe, more. 
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Jaques. What stature is she of? 

Orlando. Just as high as my heart. 

Jaques. You are full of pretty answers. Have 
you not been acquainted with goldsmiths’ wives, 
and conned them out of rings ? 

Orlando. Not so; but I answer you right painted 
cloth, from whence you have studied your ques- 
tions. 

Jaques. You have a nimble wit: I think ’twas 
made of Atalanta’s heels. Will you sit down with 
me? and we two will rail against our mistress the 
world and all our misery. 

Orlando. Iwill chide no breather in the world but 
myself, against whom I know most faults. 

Jaques. The worst fault you have is to be in 
love. 

Orlando. *Tis a fault I will not change for your 
best virtue: I am weary of you. 

Jaques. By my troth, I was seeking for a fool 
when I found you. 

Orlando. We is drowned in the brook: look but 
in, and you shall see him. 

Jaques. There I shall see mine own figure. 

Orlando. Which I take to be either a fool or a cipher. 

Jaques. Vl tarry no longer with you: farewell, 
good Signior Love. 

Orlando. I am glad of your departure: adieu, 
good Monsieur Melancholy. [ Exit Jaques. 


289. conned, learned by heart. 297, dreather, living being. 
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Rosalind. [Aside to Celia] I will speak to him 
like a saucy lackey, and under that habit play 
the knave with him. Do you hear, forester? 

Orlando. Very well: what would you? 

Rosalind. I pray you, what is’t o’clock ? 

Orlando. You should ask me what time o’ day: 
there’s no clock in the forest. 

Rosaiind. Then there is no true lover in the forest ; 
else sighing every minute and groaning every 
hour would detect the lazy foot of Time as well 
as a Clock. 

Orlando. And why not the swift foot of Time ? Had 
not that been as proper? 

Rosalind. By no means, sir: Time travels in divers 
paces with divers persons. I’ll tell you who 
Time ambles withal, who Time trots withal, who 
Time gallops withal,and whohe stands still withal. 

Orlando. I prithee, who doth he trot withal ? 

Rosalind. Marry, he trots hard with a young maid 
between the contract of her marriage and the day 
it is solemnized : if the interim be but a se’nnight, 
Time’s pace is so hard that it seems the length of 
seven year. 

Orlando. Who ambles Time withal ? 

Rosalind. With a priest that lacks Latin, and a rich 
man that hath not the gout; for the one sleeps 
easily because he cannot study, and the other 
lives merrily because he feels no pain; the one 
lacking the burthen of lean and wasteful learning, 
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the other knowing no burthen of heavy tedious 
penury : these Time ambles withal. 

Orlando. Who doth he gallop withal ? 

Rosalind. With a thief to the gallows ; for though 
he go as softly as foot can fall, he thinks himself 
too soon there. 

Orlando. Who stays it still withal ? 

Rosalind. With lawyers in the vacation; for they 


sleep between term and term and then they per- 350 


ceive not how Time moves. 

Orlando. Where dwell you, pretty youth ? 

Rosalind. With this shepherdess, my sister; here 
in the skirts of the forest, like fringe upon a pet- 
ticoat. 

Orlando. Are you native of this place? 

Rosalind. As the cony that you see dwell where 
she is kindled. 

Orlando. Your accent is something finer than you 
could purchase in so removed a dwelling. 

Rosalind. Ihave been told so of many : but indeed 
an old religious uncle of mine taught me to speak, 
who was in his youth an inland man; one that 
knew courtship too well, for there he fell in love. 
I have heard him read many lectures against it, 


356. mative, used adjectively. 357. comy, rabbit. 358. Aindled, 
littered, born. 360. purchase, acquire. 360. removed, out of 
the way. 362. religious, belonging to a religious order, a monk. 
363. tnland, city-bred (see ii. 7.96, and note). 364. courtship, 
court-life. 364, ‘here, at the court. 
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and I thank God I am not a woman, to be touched 
with so many giddy offences as he hath generally 
taxed their whole sex withal. 

Orlando. Can you remember any of the principal 
evils that he laid to the charge of women ? 

ftosalind, There were none principal; they were 
all like one another as half-pence are, every one 
fault seeming monstrous till his fellow-fault came 
to match it. 

Orlando. I prithee recount some of them. 

Rosalind. No, I will not cast away my physic but 
on those that are sick. There is a man haunts 
the forest, that abuses our young plants with 
carving Rosalind on their barks; hangs odes 
upon hawthorns and elegies on brambles ; all, for- 
sooth, deifying the name of Rosalind : if I could 
meet that fancy-monger, I would give him some 
good counsel, for he seems to have the quotidian 
of love upon him. 

Orlando. Lamhe that is so love-shaked: I pray 
you, tell me your remedy. 

Rosalind, There is none of my uncle’s marks upon 
you: he taught me how to know a man in love ; 
in which cage of rushes I am sure you are not 
prisoner. 

Orlando, What were his marks? 

Rosalind, A lean cheek, which you have not; a 


382. fancy-monger, a dealer in love. 383. quotidian, daily 


recurring ague and fever. 
AS YOU LIKE IT— 7 
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blue eye and sunken, which you have not; an un- 
questionable spirit, which you have not; a beard 
neglected, which you have not ; but I pardon you 
for that, for simply your having in beard isa 
younger brother’s revenue. Then your hose should 
be ungartered, your bonnet unbanded, your sleeve 
unbuttoned, your shoe untied, and every thing 
about you demonstrating a careless desolation. 
But you are no such man; you are rather point- 
device in your accoutrements, as loving yourself 
than seeming the lover of any other. 

Orlando. Fair youth, I would I could make thee 
believe I love. 

Rosalind. Me believe it! you may as soon make 
her that you love believe it; which, I warrant, 
she is apter to do than to confess she does: that 
is one of the points in the which women still give 
the lie to their consciences. But, in good sooth, 
are you he that hangs the verses on the trees, 
wherein Rosalind is so admired ? 

Orlando. I swear to thee, youth, by the white 
hand of Rosalind, I am that he, that unfortunate 
he. 

Rosalind. But are you so much in love as your 
rhymes speak? 

Orlando. Neither rhyme nor reason can express 
how much. 


393. unquestionable, uncommunicative. 396. having, stock. 
398. bonnet, hat. 401. potint-device, faultless (perhaps, over-nice). 
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Rosalind. Love is merely a madness; and, I tell 


you, deserves as well a dark house anda whip as 
madmen do: and the reason why they are not so 
punished and cured is, that the lunacy is so ordi- 
nary that the whippers are in love too. Yet I 
profess curing it by counsel. 


Orlando. Did you ever cure any so? 
Rosalind. Yes, one, and in this manner. He was 


to imagine me his love, his mistress ; and I set 
him every day to woo me: at which time would 
I, being but a moonish youth, grieve, be effemi- 
nate, changeable, longing, and liking; proud, fan- 
tastical, apish, shallow, inconstant, full of tears, 
full of smiles ; for every passion some thing and 
for no passion truly any thing, as boys and women 
are for the most part cattle of this colour: would 
now like him, now loathe him; then entertain 
him, then forswear him ; now weep for him, then 
spit at him; that I drave my suitor from his mad 
humour of love to a living humour of madness ; 
which was, to forswear the full stream of the 
world and to live in a nook merely monastic. 
And thus I cured him; and this way will I take 
upon me to wash your liver as clean as a sound 


‘sheep’s heart, that there shall not be one spot 


of love in ’t. 


430. moonish, changeable (possibly, foolish). 439. living, 


real. 


443. Jiver, the seat of the passion of love in the popular 


physiology. 
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Orlando. 1 would not be cured, youth. 

Rosalind. 1 would cure you, if you would but call 
me Rosalind and come every day to my cote and 
woo me. 

Orlando. Now, by the faith of my love, I will: tell 450 
me where it is. 

Rosalind. Go with me to it and I’ll show it you: 
and by the way you shall tell me where in the 
forest you live. Will you go? 

Orlando. With all my heart, good youth. 

Rosalind. Nay,you must call me Rosalind. Come, 
sister, will you go? [Lxeunt. 


ScenE III. The forest 
Enter TOUCHSTONE and AUDREY; JAQUES behind 


Touchstone. Come apace, good Audrey: I will 
fetch up your goats, Audrey. And how, Audrey? 
Am Ithe manyet? Doth my simple feature con- 
tent you? 

Audrey. Your features! Lord warrant us! what 
features ? 

Touchstone. Jam here with thee and thy goats, as 
the most capricious poet, honest Ovid, was among 
the Goths. 

Jaques. [Aside] O knowledge ill-inhabited, worse 10 
than Jove in a thatched house! 


3. feature, appearance. 5. warrant, protect. 10, zé/- 
inhabited, ill-lodged. 
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Touchstone. When a man’s verses cannot be un- 
derstood, nor a man’s good wit seconded with the 
forward child understanding, it strikes a man 
more dead than a great reckoning in a little room. 
Truly, I would the gods had made thee poetical. 

Audrey. I donot know what “ poetical” is: is it 
honest in deed and word? is it a true thing? 

Touchstone. No, truly: for the truest poetry is 
the most feigning; and lovers are given to poetry, 
ahd what they swear in poetry may be said as 
lovers they do feign. 

Audrey. Do you wish then that the gods had 
made me poetical ? 

Touchstone. I do, truly; for thou swearest to me 
thou art honest. Now, if thou wert a poet, I 
might have some hope thou didst feign. 

Audrey, Would you not have me honest? 

Touchstone. No, truly, unless thou wert hard- 
favoured ; for honesty coupled to beauty is to 
have honey a sauce to sugar. 

Jaques. [Aside| A material fool! 

Audrey, Well, I am not fair; and therefore I 
pray the gods make me honest. 

Touchstone. ‘Truly, and to cast away honesty upon 
a foul slut were to put good meat into an unclean 
dish., 


15. a great reckoning in a little room, a large bill for small ac- 


commodation. 32. materia, full of matter, interesting. 
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Audrey. Yam not a slut, though I thank the gods 
I am foul. 

Touchstone. Well, praised be the gods for thy foul- 
ness! sluttishness may come hereafter. But be 
it as it may be, I will marry thee, and to that end 
I have been with Sir Oliver Martext, the vicar of 
the next village, who hath promised to meet me 
in this place of the forest and to couple us. 

Jaques. [Aside| I would fain see this meeting. 

Audrey, Well, the gods give us joy! 

Touchstone. Amen. A man may, if he were of a 
fearful heart, stagger in this attempt; for here 
we have no temple but the wood, no assembly 
but horn-beasts. But what though? Courage! 
As horns are odious, they are necessary. It is 
said, ‘Many a man knows no end of his goods: ” 
right ; many a man has good horns, and knows 
no end of them. Well, that is the dowry of his 
wife ; tis none of his own getting. Horns ?—even 
so:— poor menalone? No, no; the noblest deer 
hath them as huge as the rascal. Is the single 
man therefore blessed? No: asa walled town 
is more worthier than a village, so is the forehead 
of a married man more honourable than the bare 
brow of a bachelor; and by how much defence 
is better than no skill, by so much is a horn more 
precious than to want. Here comes Sir Oliver. 


49. stagger, hesitate. 51. what though? what if it be so? 


58. rascal, ill-conditioned deer. 62. defence, art of fencing. 
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Enter StR OLIVER MARTEXT 


Sir Oliver Martext, you are well met: will you 
dispatch us here under this tree, or shall we go 
with you to your chapel? 

Sir Oliver. Is there none here to give the woman? 

Touchstone. I will not take her on gift of any man. 

Str Oliver. Truly, she must be given, or the 
marriage is not lawful. 

Jaques. (Coming forward] Proceed, proceed: I’ll 
give her. 

Touchstone. Good even, good Master What-ye- 
call’t: how do you, sir? You are very well met: 
God ’ild you for your last company: I am very 
glad to see you: even a toy in hand here, sir: 
nay, pray be covered. 

Jaques. Will you be married, motley? 

Touchstone. As the ox hath his bow, sir, the horse 
his curb, and the falcon her bells, so man hath 
his desires ; and as pigeons bill, so wedlock would 
be nibbling. 

Jaques. And will you, being a man of your 
breeding, be married under a bush like a beggar? 
Get you to church, and have a good priest that 
can tell you what marriage is: this fellow will 
but join you together as they join wainscot ; then 


76. ’ild,reward. 77. toy, atrifling matter. 78. de covered, 


keep your hat on (see v. 1.19). $2. 47/, “bill and coo,” 
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one of you will prove a shrunk panel and, like 
green timber, warp, warp. 90 
Touchstone. [Aside| I am not in the mind but I 
were better to be married of him than of another : 
for he isnot like to marry me well ; and not being 
well married, it will be a good excuse for me 
hereafter to leave my wife. 
Jaques, Go thou with me, and let me counsel 
thee. 
Touchstone. Come, sweet Audrey: ... 
Farewell, good Master Oliver: not, — 100 
O sweet Oliver, 
O brave Oliver, 
Leave me not behind thee : 
but, — 
Wind away, 
Begone, I say, 
I will not to wedding with thee. 
[Lxeunt Jaques, Touchstone, and Audrey. 
Sir Oliver. ’Tis no matter: ne’er a fantastical 
knave of them all shall flout me out of my calling. 
[ Lxit. 
ScENE IV. The forest 
Enter ROSALIND and CELIA 
Rosalind. Never talk to me; I will weep. 


Cea, Do, I prithee: but yet have the grace 
to consider that tears do not become a man: 


QI. im the mind, sure. 
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Rosalind. But have I not cause to weep? 

Cela. As good cause as one would desire; 
therefore weep. 

Rosalind. His very hair is of the dissembling 
colour. 

Celia. Something browner than Judas’s: marry, 
his kisses are Judas’s own children. 10 

Rosahnd. I faith, his hair is of a good colour. 

Cea. An excellent colour: your chestnut was 
ever the only colour. 

Rosalind. And his kissing is as full of sanctity as 
the touch of holy bread. 

Celia. He hath bought a pair of cast lips of 
Diana: a nun of winter’s sisterhood kisses not 
more religiously ; the very ice of chastity is in 
them. 

Rosalind. But why did he swear he would come — 20 
this morning, and comes not? 

Celia. Nay, certainly, there is no truth in him. 

Rosalind. Do you think so? 

Celia. Yes: I think he is not a pick-purse nor a 
horse-stealer ; but for his verity in love, I do 
think him as concave as a covered goblet or a 
worm-eaten nut. 

Rosalind. Not true in love? 

Celia. Yes, when he is in: but I think he is 
not in. 30 

7. dissembling colour, red. 9. Judas was uniformly represented 
on the stage with red hair. 16. cast, chaste (Lat. castus). 
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Rosalind. You have heard him swear downright 
he was. 

Celia. “Was” is not “is”: besides, the oath of 
a lover is no stronger than the word of a tapster ; 
they are both the confirmer of false reckonings. 
He attends here in the forest on the Duke your 
father. 

Rosalind. 1 met the Duke yesterday and had much 
question with him: he asked me of what parent- 
age I was; I told him, of as good ashe; sohe — 40 
laughed and let me go. But what talk we of 
fathers, when there is such a man as Orlando ? 

Celia. O, that’s a brave man! he writes brave 
verses, speaks brave words, swears brave oaths, 
and breaks them bravely, quite traverse, athwart 
the heart of his lover; as a puisny tilter, that 
spurs his horse but on one side, breaks his staff 
like a noble goose: but all’s brave that youth 

_mounts and folly guides. Who comes here? 


Enter CORIN 


Corin. Mistress and master, you have oft inquir’d 50 
After the shepherd that complain’d of love, 
Who you saw sitting by me on the turf, 
Praising the proud disdainful shepherdess 
That was his mistress. 
39. question, conversation. 41. what, why. 45. traverse, 


crosswise. 46. Jover, sweetheart. 46. puisny, weak, unskilled. 
48. noble, used ironically. 
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Celia. Well, and what of him? 
Corin. If you will see a pageant truly play’d, 
Between the pale complexion of true love 
And the red glow of scorn and proud disdain, 
Go hence a little and I shall conduct you, 
If you will mark it. 
Rosalind. O, come, let us remove: 
The sight of lovers feedeth those in love. 
Bring us to this sight, and you shall say 
I’ll prove a busy actor in their play. [xeunt. 


ScENE V. Another part of the forest 
Linter SiLvius and PHEBE 


Stlvius. Sweet Phebe, do not scorn me; do not, 

Phebe ; 

Say that you love me not, but say not so 

In bitterness. The common executioner, 

Whose heart the accustom’d sight of death makes 
hard, 

Fails not the axe upon the humbled neck 

But first begs pardon: will you sterner be 

Than he that dies and lives by bloody drops? 


Enter ROSALIND, CELIA, avd Corin, behind 


Phebe. 1 would not be thy executioner : 
I fly thee, for I would not injure thee. 


55. pageant, scene. 5. Falls, lets fall. 
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Thou tell’st me there is murder in mine eye: 
’Tis pretty, sure, and very probable, 
That eyes, that are the frail’st and softest things, 
Who shut their coward gates on atomies, 
Should be call’d tyrants, butchers, murderers ! 
Now I do frown on thee with all my heart ; 
And if mine eyes can wound, now let them kill 
thee. 
Now counterfeit to swoon ; why now fall down ; 
Or if thou canst not, O, for shame, for shame, 
Lie not, to say mine eyes are murderers ! 
Now show the wound mine eye hath made in thee. 
Scratch thee but with a pin, and there remains 
Some scar of it; lean but upon a rush, 
The cicatrice and capable impressure 
Thy palm some moment keeps; but now mine 
eyes, 

Which I have darted at thee, hurt thee not, 
Nor, I am sure, there is no force in eyes 
That can do hurt. 

Stlvius. O dear Phebe, 
If ever —as that ever may be near — 
You meet in some fresh cheek the power of fancy, 
Then shall you know the wounds invisible 
That love’s keen arrows make. 

Phebe. But till that time 
Come not thou near me: and when that time 

comes, j 


23. ctcatrice, mark. 23. capable, perceptible. 29. fancy, love. 
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Afflict me with thy mocks, pity me not; 
As till that time I shall not pity thee. 

Rosalind. And why,I pray you? Who might be 

your mother, 
That you insult, exult, and all at once, 
Over the wretched? What though you have no 
beauty, — 

As, by my faith, I see no more in you 
Than without candle may go dark to bed, — 
Must you be therefore proud and pitiless ? 
Why, what means this ? Why do you look on me? 
I see no more in you than in the ordinary 
Of nature’s sale-work. ’Od’s my little life, 
I think she means to tangle my eyes too! 
No, faith, proud mistress, hope not after it. 
’Tis not your inky brows, your black silk hair, 
Your bugle eyeballs, nor your cheek of cream, 
That can entame my spirits to your worship. 
You foolish shepherd, wherefore do you follow her, 
Like foggy south puffing with wind and rain? 50 
You are a thousand times a properer man 
Than she a woman: ’tis such fools as you 
That makes the world full of ill-favour’d children: 
’Tis not her glass, but you, that flatters her; 
And out of you she sees herself more proper 
Than any of her lineaments can show her. 


40 


43. sale-work, made to sell, ready-made. 43. ’Od’s, God’s (a 
petty oath). 51. properer, better looking. 53. 2W-favour'd, 
homely. 54. g/ass, looking-glass. 
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But, mistress, know yourself: down on your knees, 
And thank heaven, fasting, for a good man’s love; 
For I must tell you friendly in your ear, 

Sell when you can: you are not for all markets: 
Cry the man mercy; love him; take his offer : 
Foul is most foul, being foul to be a scoffer. 

So take her to thee, shepherd. Fare you well. 

Phebe. Sweet youth, I pray you, chide a year to- 

gether : 
I had rather hear you chide than this man woo. 

Rosalind. He’s fallen in love with your foulness, 
and she’ll fall in love with my anger. If it be so, 
as fast as she answers thee with frowning looks, 
I’ll sauce her with bitter words. Why look you 
so upon me? 

Phebe. For no ill will I bear you. 

Rosalind. I pray you, do not fall in love with me, 
For I am falser than vows made in wine: 
Besides, I like you not. If you will know my 

house, 

’Tis at the tuft of olives here hard by. 
Will you go, sister? Shepherd, ply her hard. 
Come, sister. Shepherdess, look on him better, 
And be not proud : though all the world could see, 
None could be so abus’d in sight as he. 
Come, to our flock. 

[Lxeunt Rosalind, Celia, and Corin. 


61. Cry the man mercy, beg the man’s pardon. 66. foulness, 


plainness. 75. olives, olive-trees. 79. abus’d, deceived. 
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Phebe. Dead shepherd, now I find thy saw of might, 

“Who ever lov’d that lov’d not at first sight?” 
Silvius. Sweet Phebe, — 
Phebe. Ha, what say’st thou, Silvius? 
Silvius. Sweet Phebe, pity me. 
Phebe. Why, I am sorry for thee, gentle Silvius. 
Stlvius. Wherever sorrow is, relief would be: 

If you do sorrow at my grief in love, 

By giving love your sorrow and my grief 

Were both extermin’d. 
Phebe. Thouhast my love: is not that neighbourly ? 
Silvius. I would have you. 
Phebe. Why, that were 

covetousness. 

Silvius, the time was that I hated thee, 

And yet it is not that I bear thee love ; 

But since that thou canst talk of love so well, 

Thy company, which erst was irksome to me, 

I will endure, and I’ll employ thee too: 

But do not look for further recompense 

Than thine own gladness that thou art employ’d. 
Silvius. So holy and so perfect is my love, 

And I in such a poverty of grace, 

That I shall think it a most plenteous crop 

To glean the broken ears after the man 

That the main harvest reaps: loose now and then 

A scatter’d smile, and that I’ll live upon. 

81. saw, saying. 89. extermin’d, exterminated. 93. 2, z.¢. the 

time (I do not love you yet). 


go 
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Phebe. Know’st thou the youth that spoke to me 


erewhile ? 


Silvius. Not very well, but I have met him oft ; 


And he hath bought the cottage and the bounds 
That the old carlot once was master of. ~ 


Phebe. Think not I love him, though I ask for him ; 


’Tis but a peevish boy; yet he talks well ; 

But what care I for words? yet words do well 

When he that speaks them pleases those that hear. 

It is a pretty youth: not very pretty: 

But, sure, he’s proud, and yet his pride becomes 
him: 

He’ll make a proper man: the best thing in him 

Is his complexion; and faster than his tongue 

Did make offence his eye did heal it up. 

He is not very tall; yet for his years he’s tall: 

His leg is but so so; and yet ’tis well: 

There was a pretty redness in his lip, 

A little riper and more lusty red 

Than that mix’d in his cheek; ’twas just the 
difference 

Betwixt the constant red and mingled damask. 

There be some women, Silvius, had they mark’d 
him 

In parcels as I did, would have gone near 

To fall in love with him: but, for my part, 

I love him not nor hate him not; and yet 


108. carlot, rustic. 115. proper, handsome. 123. mingled 


damask, red and white (Sonnet cxxx. 5). 125. parcels, detail. 
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I have more cause to hate him than to love him: 
For what had he to do to chide at me? 
He said mine eyes were black and my hair black ; 
And, now I am remember’d, scorn’d at me: 
I marvel why I answer’d not again. 
But that’s all one; omittance is no quittance. 
I'll write to him a very taunting letter, 
And thou shalt bear it; wilt thou, Silvius ? 
Siius. Phebe, with all my heart. 
Phebe. I’ll write it straight; 
The matter’s in my head and in my heart: 
I will be bitter with him and passing short. 
Go with me, Silvius. [Lxeunt. 


ACT AV 


Scene I. Zhe forest 


Enter ROSALIND, CELIA, and JAQUES 


Jaques. I prithee, pretty youth, let me be better 
acquainted with thee. 
Rosalind. They say you are a melancholy fellow. 
Jaques. Lam so; I dolove it better than laughing. 
Rosalind. Those that are in extremity of either are 
abominable fellows and betray themselves to every 
modern censure worse than drunkards. 
Jaques. Why, ’tis good to be sad and say nothing. 
131. vemember'd, reminded. 136. straight, straightway. 


138. passing, exceedingly. 7. modern, commonplace, trite. 
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Rosalind. Why then, ’tis good to be a post. 

Jaques. \ have neither the scholar’s melancholy, 
which is emulation ; nor the musician’s, which is 
fantastical ; nor the courtier’s, which is proud ; nor 
the soldier’s, which is ambitious ; nor the lawyer’s, 
which is politic ; nor the lady’s, which is nice ; nor 
the lover’s, which is all these: but it is a melan- 
choly of mine own, compounded of many simples, 
extracted from many objects, and indeed the sun- 
dry contemplation of my travels, in which my 
often rumination wraps me in a most humorous 
sadness. 

Rosalind. A traveller! By my faith, you have great 
reason to be sad: I fear you have sold your own 
lands to see other men’s; then, to have seen 
much and to have nothing, is to have rich eyes 
and poor hands. 

Jaques. Yes, I have gained my experience. 

Rosalind. And your experience makes you sad: I 
had rather have a fool to make me merry than ex- 
perience to make me sad ; and to travel for it too! 


Enter ORLANDO 


Orlando. Good day and happiness, dear Rosalind! 
Jaques. Nay, then God buy you, an you talk 


in blank verse. [ Bxit. 
Il. emulation, envious rivalry. 14. mice, over-nice, affected. 
16. sémples, ingredients. 19. Aumorous, whimsical, 31. God 


buy you, Good-bye to you. 31. ax, if. 
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Rosalind, Farewell, Monsieur Traveller: look you 
lisp and wear strange suits; disable all the benefits 
of your own country; be out of love with your 
nativity, and almost chide God for making you 
that countenance you are; or I will scarce think 
you have swam in a gondola. Why, how now, 
Orlando, where have you been all this while? 
You a lover! An you serve me such another trick, 
never come in my sight more. 

Orlando. My fair Rosalind, I come within an hour 
of my promise. 

Rosalind. Break an hour’s promise in love! He 
that will divide a minute into a thousand parts 
and break but a part of the thousandth part of a 
minute in the affairs of love, it may be said of 
him that Cupid hath clapped him o’ the shoulder, 
but I’ll warrant him heart-whole. 

Orlando. Pardon me, dear Rosalind. 

Rosalind. Nay, an you be so tardy, come no more 
in my sight: I had as lief be wooed of a snail. 

Orlando, Of asnail? 

Rosalind. Ay, of a snail; for though he comes 
slowly, he carries his house on his head ; a better 
jointure, I think, than you make a woman: be- 
sides he brings his destiny with him. 

Orlando. What’s that? 

Rosalind.’ Why, horns, which such as you are fain 

33. look, see that. 34 strange, foreign. 34. disable, run down. 
6. jointure, marriage portion. 
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to be beholding to your wives for; but he comes _ 60 
armed in his fortune and prevents the slander of 
his wife. 

Orlando. Virtue is no horn-maker ; and my Rosa- 
lind is virtuous. 

Rosalind. And Iam your Rosalind. 

Celia. It pleases him to call you so; but he hath 
a Rosalind of a better leer than you. 

Rosalind. Come, woo me, woo me; for now lam in 
a holiday humour and like enough to consent. 
What would you say to me now, an I were your 70 
very very Rosalind? 

Orlando. would kiss before I spoke. 

Rosalind. Nay, you were better speak first; and 
when you were gravelled for lack of matter, you 
might take occasion to kiss. Very good orators, 
when they are out, they will spit; and for lovers 
lacking — God warn us ! — matter, the cleanliest 
shift is to kiss. 

Orlando. How if the kiss be denied ? 

Rosalind. Then she puts you to entreaty, and there 80 
begins new matter. 

Orlando. Who could be out, being before his be- 
loved mistress ? 

Rosalind, Marry, that should you, if I were your 
mistress ; or I should think my honesty ranker 
than my wit. 


61. prevents, anticipates. 67. leer, face, expression. 74. grav- 
elled, at a standstill. 76. ow/, out of matter. 77. warn, guard. 
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Orlando. What, of my suit? 

Rosalind. Not out of your apparel, and yet out of 
your suit. Am not I your Rosalind? 

Orlando. I take some joy to say you are, because 
I would be talking of her. 

Rosalind. Well, in her person, I say Iwill not have you. 

Orlando. Then in mine own person I die. 

Rosalind. No, faith, die by attorney. The poor 
world is almost six thousand years old, and in all 
this time there was not any man died in his own 
person, videlicet, in a love-cause. Troilus had 
his brains dashed out with a Grecian club; yet he 
did what he could to die before, and he is one 
of the patterns of love. Leander, he would have 
lived many a fair year, though Hero had turned 
nun, if it had not been for a hot midsummer 
night ; for, good youth, he went but forth to wash 
him in the Hellespont and being taken with the 
cramp was drowned: and the foolish chroniclers of 
that age found it was “‘ Hero of Sestos.” But 
these are all lies: men have died from time to 
time and worms have eaten them, but not for love. 

Orlando. I would not have my right Rosalind of 
this mind ; for, I protest, her frown might kill me. 

Rosalind. By this hand, it will not killa fly. But 
come, now I will be your Rosalind in a more 


94. by attorney, by proxy. 97. videlicet, namely. 109. right, 
real, 
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coming-on disposition ; and ask me what you will, 
I will grant it. 

Orlando. Then love me, Rosalind. 

Rosalind. Yes, faith, will I, Fridays and Saturdays 
and all. 

Orlando. And wilt thou have me? 

Rosalind. Ay, and twenty such. 

Orlando. What sayest thou? 

Rosalind. Are you not good? 

Orlando. I hope so. 

Rosalind. Why then, can one desire too much of a 
good thing? Come, sister, you shall be the priest 
and marry us. Give me your hand, Orlando. 
What do you say, sister ? 

Orlando. Pray thee, marry us. 

Celia. I cannot say the words. 

Rosalind, You must begin, “ Will you, Orlando — ” 

Celia. Go to. Will you, Orlando, have to wife 
this Rosalind ? 

Orlando. I will. 

Rosalind. Ay, but when? 

Orlando. Why now; as fast as she can marry us. 

Rosalind, Then you must say “I take thee, Rosa- 
lind, for wife.” 

Orlando. I take thee, Rosalind, for wife. 

Rosalind. I might ask you for your commission ; 
but I do take thee, Orlando, for my husband: 
there’s a girl goes before the priest ; and certainly 
a woman’s thought runs before her actions. 
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Orlando. So do all thoughts ; they are winged. 

Rosalind. Now tell me how long you would have 
her after you have possessed her. 

Orlando. For ever and a day. 

Rosalind. Say “a day,” without the ‘‘ever.” No, 
no, Orlando; men are April when they woo, 
December when they wed : maids are May when 
they are maids, but the sky changes when they 
are wives. I will be more jealous of thee than 
a Barbary cock-pigeon over his hen, more clamor- 
ous than a parrot against rain, more new-fangled 
than an ape, more giddy in my desires than a 
monkey: I will weep for nothing, like Diana in 
the fountain, and I will do that when you are 
disposed to be merry; I will laugh like a hyen, 
and that when thou art inclined to sleep. 

Orlando. But will my Rosalind do so? 

Rosalind. By my life, she will do as I do. 

Orlando. OO, but she is wise. 

Rosalind. Or else she could not have the wit to do 
this: the wiser, the waywarder: make the doors 
upon a woman’s wit and it will out at the case- 
ment; shut that and ’twill out at the key-hole; 
stop that, ’twill fly with the smoke out at the 
chimney. 

Orlando. Aman that had a wife with such a wit, 
he might say “ Wit, whither wilt?” 

152. against, just before. 152. new-fangled, fond of novelty. 

162, make, make fast, shut. 


120 As You Like It [Act IV 


Rosalind. Nay, you might keep that check for it 
till you met your wife’s wit going to your neigh- 
bour’s bed. 

Orlando. And what wit could wit have to excuse 
that ? 

Rosalind. Marry, to say she came to seek you 
there. You shall never take her without her 
answer, unless you take her without her tongue. 
O, that woman that cannot make her fault her 
husband’s occasion, let her never nurse her child 
herself, for she will breed it like a fool! 

Orlando. For these two hours, Rosalind, I will 


leave thee. 
Rosalind. Alas, dear love, I cannot lack thee two 
hours ! 


Orlando. I must attend the Duke at dinner; by 
two o’clock I will be with thee again. 

Rosalind. Ay, go your ways, go your ways; I 
knew what you would prove: my friends told me 
as much, and I thought no less: that flattering 
tongue of yours won me: ’tis but one cast away, 
and so, come, death! Two o’clock is your hour ? 

Orlando. Ay, sweet Rosalind. 

Rosaind. By my troth, and in good earnest, and 
so God mend me, and by all pretty oaths that are 
not dangerous, if you break one jot of your pro- 
mise or come one minute behind your hour, I 


178. occasion, occasioning, i.e. in some way due to him. 


182. lack, do without. 
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will think you the most pathetical break-promise, 
and the most hollow lover, and the most unworthy 
of her you call Rosalind, that may be chosen out 
of the gross band of the unfaithful: therefore 
beware my censure and keep your promise. 

Orlando. With no less religion than if thou wert 
indeed my Rosalind : so adieu. 

Rosalind. Well, Time is the old justice that exa- 
mines all such offenders, and let Time try: adieu. 

[ Lxit Orlando. 

Celia. You have simply misused our sex in your 
love-prate : we must have your doublet and hose 
plucked over your head, and show the world what 
the bird hath done to her own nest. 

Rosalind. O coz, coz, coz, my pretty little coz, 
that thou didst know how many fathom deep I 
am in love! But it cannot be sounded: my 
affection hath an unknown bottom, like the bay 
of Portugal. 

Celia. Or rather, bottomless; that as fast as you 
pour affection in, it runs out. 

Rosalind. No, that same wicked bastard of Venus 
that was begot of thought, conceived of spleen, 
and born of madness, that blind rascally boy that 
abuses every one’s eyes because his own are out, 
let him be judge how deep I amin love. [ll 
tell thee, Aliena, I cannot be out of the sight of 


196. pathetical, pitiful, shocking. 201. religion, strictness, 


fidelity. 205. misused, abused. 219. abuses, deceives. 
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Orlando: I’ll go find a shadow and sigh till he 
come. 
Celia. And I'll sleep. [Zxeunt. 


Scene II. The forest 


Enter Jaques, Lords, and Foresters 


Jaques. Which is he that killed the deer? 

A Lord. Sir, it was I. 

Jaques. Let’s present him to the Duke, like a 
Roman conqueror; and it would do well to set 
the deer’s horns upon his head, for a branch of 
victory. Have you no song, forester, for this 
purpose? 

Forester. Yes, sir. 

Jaques. Sing it: ’tis no matter how it be in tune, 
so it make noise enough. 


SONG 


Forester. What shall he have that kill’d the deer? 

His leather skin and horns to wear. 

Then sing him home: 

[ Zhe rest shall bear this burthen. 

Take thou no scorn to wear the horn; 
It was a crest ere thou wast born: 

Thy father’s father wore it, 

And thy father bore it: 


222. shadow, shady place. 
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The horn, the horn, the lusty horn 
Is not a thing to laugh to scorn. [ Zxeunt. 


Scene III. The forest 


Enter ROSALIND and CELIA 


Rosalind. Wow say you now? Is‘it not past two 
o’clock? and here much Orlando! 

Cea. I warrant you, with pure love and trou- 
bled brain, he hath ta’en his bow and arrows and 
is gone forth to sleep. Look, who comes here. 


Enter SILVIUS 


Silvius. My errand is to you, fair youth; 
My gentle Phebe did bid me give you this: 
I know not the contents ; but, as I guess 
By the stern brow and waspish action 
Which she did use as she was writing of it, 
It bears an angry tenour: pardon me; 
I am but as a guiltless messenger. 
Rosalind. Patience herself would startle at this let- 
ter 
And play the swaggerer ; bear this, bear all: 
She says I am not fair, that I lack manners; 
She calls me proud, and that she could not love 
me, 
Were man as rare as pheenix. ’Od’s my will! 
Her love is not the hare that I do hunt: 


17. ’Od’s, see iii. 5. 43 (the “swashing outside” again). 


10 
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Why writes she so to me? Well, shepherd, well, 
This is a letter of your own device. 

Silvius. No, I protest, I know not the contents : 
Phebe did write it. 

Rosalind. Come, come, you are a fool 
And turn’d into the extremity of love. 
I saw her hand; she has a leathern hand, 
A freestone-colour’d hand: I verily did think 
That her old gloves were on, but ’twas her hands: 
She has a huswife’s hand; but that’s no matter. 
I say she never did invent this letter ; 
This is a man’s invention and his hand. 

Silvius. Sure, it is hers. 

feosalind, Why, ’tis a boisterous and a cruel style, 
A style for challengers ; why, she defies me, 
Like Turk to Christian: women’s gentle brain 
Could not drop forth such giant-rude invention, 
Such Ethiope words, blacker in their effect 
Than in their countenance. Will you hear the 

letter ? 

Silvius. So please you, for I never heard it yet; 
Yet heard too much of Phebe’s cruelty. 

Rosalind. She Phebes me: mark how the tyrant 

writes. 
[Reads] Art thou god to shepherd turn’d, 
That a maiden’s heart hath burn’d ? 

Can a woman rail thus? 

St/vius. Call you this railing ? 


23. turn’d, fallen. 29. hand, handwriting. 
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Rosalind. |Reads| 


Why, thy godhead laid apart, 
Warr’st thou with a woman’s heart? 


Did you ever hear such railing? 


Whiles the eye of man did woo me, 
That could do no vengeance to me. 


Meaning me a beast. 


Silvius. 
Celia. 


If the scorn of your bright eyne 50 
Have power to raise such love in mine, 

Alack, in me what strange effect 

Would they work in mild aspect! 

Whiles you chid me, I did love; 

How then might your prayers move! 

He that brings this love to thee 

Little knows this love in me: 

And by him seal up thy mind ; 

Whether that thy youth and kind 

Will the faithful offer take 60 
Of me and all that I can make; 

Or else by him my love deny, 

And then I’ll study how to die. 

Call you this chiding? 


Alas, poor shepherd ! 


Rosalind. Do you pity him? No, he deserves no 
pity. Wilt thou love such a woman? What, to 
make thee an instrument and play false strains 
upon thee! Not to be endured! Well, go your 


48. vengeance, harm. 50. eyne, old form of plural. 59. 4ind, 


nature. 


61. make, earn. 
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way to her, for I see love hath made thee a tame —70 
snake, and say this to her: that if she love me, 
I charge her to love thee; if she will not, I will 
never have her unless thou entreat for her. If 
you be a true lover, hence, and not a word ; for 
here comes more company. [Lxit Silvius. 


Enter OLIVER 


Oliver. Good morrow, fair ones: pray you, if you 
know, 
Where in the purlieus of this forest stands 
A sheep-cote fenc’d about with olive trees? 
Celia. West of this place, down in the neighbour 
bottom. 
The rank of osiers by the murmuring stream 80 
Left on your right hand brings you to the place. 
But at this hour the house doth keep itself ; 
There’s none within. 
Oliver. If that an eye may profit by a tongue, 
Then should I know you by description ; 
Such garments and such years: “ The boy is fair, 
Of female favour, and bestows himself 
Like a ripe sister: the woman low, 
And browner than her brother.” Are not you 
The owner of the house I did enquire for? 90 
Celia. It is no boast, being ask’d, to say we are. 
70. @ tame snake, spiritless, unmanly. 77. purliews, borders. 


80. rank of osiers, row of willows. 87. favour, appearance. 
87. bestows, conducts. 88. rife, grown up. 
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Oliver, Orlando doth commend him to you both, 
And to that youth he calls his Rosalind 
He sends this bloody napkin. Are you he? 
Rosalind. 1am: what must we understand by this? 
Oliver. Some of my shame; if you will know of me 
What man I am, and how, and why, and where 
This handkercher was stain’d. 
Celia. I pray you, tell it. 
Oliver. When last the young Orlando parted from 
you 
He left a promise to return again 
Within an hour; and pacing through the forest, 
Chewing the food of sweet and bitter fancy, 
Lo, what befel! he threw his eye aside, 
And mark what object did present itself : 
Under an oak, whose boughs were moss’d with age 
And high top bald with dry antiquity, 
A wretched ragged man, o’ergrown with hair, 
Lay sleeping on his back; about his neck 
A green and gilded snake had wreathed itself, 
Who with her head nimble in threats approach’d 
The opening of his mouth; but suddenly, 
Seeing Orlando, it unlink’d itself, 
And with indented glides did slip away 
Into a bush ; under which bush’s shade 
A lioness, with udders all drawn dry, 
Lay couching, head on ground, with catlike watch, 
When that the sleeping man should stir; for ’tis 
94. napkin, handkerchief. 
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The royal disposition of that beast 
To prey on nothing that doth seem as dead. 
This seen, Orlando did approach the man 
And found it was his brother, his elder brother. 
Celia. O,I1 have heard him speak of that same 
brother ; 
And he did render him the most unnatural 
- That liv’d amongst men. 
Olver. And well he might so do, 
For well I know he was unnatural. 
Rosalind. But,to Orlando: did he leave him there, 
Food to the suck’d and hungry lioness? 
Oliver. Twice did he turn his back and purpos’d so; 
But kindness, nobler ever than revenge, 
And nature, stronger than his just occasion, 
Made him give battle to the lioness, 
Who quickly fell before him ; in which hurtling 
From miserable slumber I awaked. 
Celia. Are you his brother ? 
Rosalind. Was’t you he rescu’d? 
Celia. Was’t you that did so oft contrive to kill him ? 
Okver. Twas 1; but ’tis not I: I do not shame 
To tell you what I was, since my conversion 
So sweetly tastes, being the thing I am. 
Rosalind. But, for the bloody napkin? 
Olver. By and by. 
123. render, describe. 126. 40, to return to. 130. his just 


occasion, opportunity for just revenge. 132. hurtling, tumult. 
135. contrive, plot. 136. do not shame, am not ashamed. 
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When from the first to last betwixt us two 140 

Tears our recountments had most kindly bath’d, 

As how I came into that desert place ; 

In brief, he led me to the gentle Duke, 

Who gave me fresh array and entertainment, 

Committing me unto my brother’s love ; 

Who led me instantly unto his cave, 

There stripp’d himself, and here upon his arm 

The lioness had torn some flesh away, 

Which all this while had bled ; and nowhe fainted 

And cried, in fainting, upon Rosalind. 150 

Brief, I recover’d him, bound up his wound ; 

And, after some small space, being strong at 

heart, 

He sent me hither, stranger as I am, 

To tell this story, that you might excuse 

His broken promise, and to give this napkin, 

Dy’d in his blood, unto the shepherd youth 

That he in sport doth call his Rosalind. 

[Rosalind swoons. 

Celia. Why, how now, Ganymede! sweet Gany- 


mede ! 
Oliver. Many will swoon when they do look on blood. 
Celia. There is more in it. Cousin Ganymede! 160 


Olver. ook, he recovers. 

Rosalind. 1 would I were at home. 

Cela, « We'll lead you thither. 
141. vecountments, narrations, stories. 151. brief, in brief. 


151. recover'd him, brought him to. 
AS YOU LIKE IT—9 
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I pray you, will you take him by the arm? 

Oliver. Be of good cheer, youth: you a man? 
you lack a man’s heart. 

Rosalind. 1 doso,I confess it. Ah, sirrah, a body 
would think this was well counterfeited ! I pray 
you, tell your brother how well I counterfeited. 
Heigh-ho ! 

Oliver. This was not counterfeit; there is too 
great testimony in your complexion that it was a 
passion of earnest. 

Rosalind. Counterfeit, I assure you. 

Oliver. Well then, take a good heart and coun- 
terfeit to be a man. 

Rosalind. SoIdo: but, i’ faith, I should have been 
a woman by right. 

Celia. Come, you look paler and paler: pray 
you, draw homewards. Good sir, go with us. 
Okver. That will I, for I must bear answer back 

How you excuse my brother, Rosalind. 

Xosalind. I shall devise something; but, I pray 
you, commend my counterfeiting to him. Will 
you go? [Zxeunt. 


ACT, 
ScENE I. The forest 


Enter TOUCHSTONE and AUDREY 


Touchstone. Ne shall find a time, Audrey; pa- 
tience, gentle Audrey. 


170 


180 
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Audrey. Faith, the priest was good enough, for 
all the old gentleman’s saying. 

Touchstone. A most wicked Sir Oliver, Audrey, a 
most vile Martext. But, Audrey, there is a 
youth here in the forest lays claim to you. 

Audrey. Ay, I know who ’tis; he hath no in- 
terest in me in the world: here comes the man 
you mean. 1 

Touchstone. It is meat and drink to me to see a 
clown: by my troth, we that have good wits 
have much to answer for; we shall be flouting ; 
we cannot hold. 


Enter WILLIAM 


Wilham. Good even, Audrey. 

Audrey. God ye good even, William. 

Wiliam. And good even to you, sir. 

Touchstone. Good even, gentle friend. Cover thy 
head, cover thy head; nay, prithee, be covered. 
How old are you, friend ? 20 

William. Five and twenty, sir. 

Touchstone. Aripe age. Is thy name William? 

Wilam. William, sir. 

Touchstone. A fair name. Wast born i’ the forest 
here? 

William, Ay, sir, I thank God. 

3. for, in spite of. 4. old gentleman's, i.e. Jaques’s. 12. clown, 
country fellow. 13. shall be flouting, have to jest. 16. God ye, 

God give you. 
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Touchstone. “Thank God”; a good answer. Art rich? 

Wilham. Faith, sir, so so. 

Touchstone. “So so” is good, very good, very ex- 
cellent good; and yet it is not; it is but so so. 
Art thou wise? 

William. Ay, sir, I have a pretty wit. 

Touchstone. Why, thou sayest well. I do now 
remember a saying, “ The fool doth think he is 
wise, but the wise man knows himself to be a 
fool.” The heathen philosopher, when he had a 
desire to eat a grape, would open his lips when 
he put it into his mouth; meaning thereby that 
grapes were made to eat and lips to open. You 
do love this maid? 

William. I do, sir. 

Touchstone. Give me your hand. Art thou learned? 

Witham. No, sir. 

Touchstone. ‘Then learn this of me: to have, is to 
have; for it is a figure in rhetoric that drink, 
being poured out of a cup into a glass, by filling 
the one doth empty the other ; for all your writers 
do consent that ipse is he: now, you are not 
ipse, for I am he. 

William. Which he, sir? 

Touchstone, He, sir, that must marry this woman. 
Therefore, you clown, abandon, — which is in the 
vulgar leave,—the society, — which in the boorish 
is company, — of this female, — which in the com- 

32. pretty, pretty good. 


30 
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mon is woman; which together is, abandon the 
society of this female, or, clown, thou perishest; 
or, to thy better understanding, diest; or, to wit, 
I kill thee, make thee away, translate thy life 
into death, thy liberty into bondage. I will deal 
in poison with thee, or in bastinado, or in steel ; 
I will bandy with thee in faction ; I will o’er-run 
thee with policy; I will kill thee a hundred and 
fifty ways: therefore tremble, and depart. 

Audrey. Do, good William. 

Wilham,. God rest you merry, sir. [ Zxit 


Enter CoRINn 


Corin. Our master and mistress seeks you; 
come, away, away! 

Touchstone. ‘Trip, Audrey! trip, Audrey! I at- 
tend, I attend. [ Exeunt. 


Scene II. The forest 


Enter ORLANDO and OLIVER 


Orlando. 1s’t possible that on so little acquaint- 
ance you should like her? that but seeing you 
should love her? and loving woo? and, wooing, 
she should grant? and will you persever to enjoy 
her? 

Oliver. Neither call the giddiness of it in ques- 


61. dandy, contend. 62. folicy, craft, cunning. 65. rest, give 


you rest. 


60 
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tion, the poverty of her, the small acquaintance, 
my sudden wooing, nor her sudden consenting ; 
but say with me, I love Aliena; say with her 
that she loves me; consent with both that we TO 
may enjoy each other: it shall be to your good ; 
for my father’s house and all the revenue that 
was old Sir Rowland’s will I estate upon you, 
and here live and die a shepherd. 
Orlando. You have my consent. Let your wed- 
ding be to-morrow: thither will I invite the Duke 
and all’s contented followers. Go you and pre- 
pare Aliena; for look you, here comes my Rosa- 
lind. 
Enter ROSALIND 
Rosalind, God save you, brother. 20° 
Oliver. And you, fair sister. [Exit 
feosalind. Oh, my dear Orlando, how it grieves me 
to see thee wear thy heart in a scarf! 
Orlando. It is my arm. 
Rosalind. I thought thy heart had been wounded 
with the claws of a lion. 
Orlando. Wounded it is, but with the eyes of a lady. 
fosalind. Did your brother tell you how I coun- 
terfeited to swoon when he showed me your 
handkercher ? 
Orlando. Ay, and greater wonders than that. 
Rosalind. O,1 know where you are: nay, ’tis true: 


30 


13. estate, bestow. 17. ail’s, all his. 32. where you are, 
what you mean. 
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there was never any thing so sudden but the fight 
of two rams and Cesar’s thrasonical brag of I 
came, saw, and overcame: for your brother and 
my sister no sooner met but they looked; no 
sooner looked but they loved; no sooner loved 
but they sighed ; no sooner sighed but they asked 
one another the reason; no sooner knew the rea- 
son but they sought the remedy: and in these 
degrees have they made a pair of stairs to mar- 
riage which they will climb incontinent: . . 
they are in the very wrath of love and they will 
together ; clubs cannot part them. 

Orlando. They shall be married to-morrow, and I 
will bid the Duke to the nuptial. But, O, how 
bitter a thing it is to look into happiness through 
another man’s eyes! Byso much the more shall 
I to-morrow be at the height of heart-heaviness, 
by how much I shall think my brother happy in 
having what he wishes for. 

Rosalind. Why then, to-morrow I cannot serve 
your turn for Rosalind? 

Orlando. 1 can live no longer by thinking. 

Rosalind. 1 will weary you then no longer with 
idle talking. Know of me then, for now I speak 
to some purpose, that I know you are a gentle- 
man of good conceit. I speak not this that you 
should bear a good opinion of my knowledge, in- 


41. degrees, steps. 42. incontinent, straightway. 47. nup- 
tial, wedding. 59. concezt, intelligence. 


40 


47 
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somuch I say I know you are; neither do I 
labour for a greater esteem than may in some 
little measure draw a belief from you, to do 
yourself good and not to grace me. Believe 
then, if you please, that I can do strange things : 
I have, since I was three year old, conversed with 
a magician, most profound in his art, and yet not 
damnable. If you do love Rosalind so near the 
heart as your gesture cries it out, when your 
brother marries Aliena, shall you marry her. I 
know into what straits of fortune she is driven; 
and it is not impossible to me, if it appear not 
inconvenient to you, to set her before your eyes 
to-morrow human as she is and without any 
danger. 

Orlando. Speakest thou in sober meanings ? 

Rosalind. By my life, 1 do; which I tender dearly, 
though I say I am a magician. Therefore, put 
you in your best array ; bid your friends ; for if 
you will be married to-morrow, you shall; and to 
Rosalind, if you will. 


Enter Sttvius and PHEBE 


Look, here comes alover of mine anda lover ofhers. 
Phebe. Youth, you have done me much ungentle- 
ness, 
To shew the letter that I writ to you. 


64. grace me, get me credit. 66. conversed, associated. 
69. gesture, behaviour. 


70 


80 
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Rosalind. I care not if Ihave: it is my study 
To seem despiteful and ungentle to you: 
You are there followed by a faithful shepherd ; 
Look upon him, love him; he worships you. 
Phebe. Good shepherd, tell this youth what ’tis to love. 
Silvius. It is to be all made of sighs and tears ; go 
And so am I for Phebe. 
Phebe. And I for Ganymede. 
Orlando. And I for Rosalind. 
Rosalind. And I for no woman. 
Silvius. It is to be all made of faith and service; 
And so am I for Phebe. 
Phebe. And I for Ganymede. 
Orlando. And I for Rosalind. 
Rosalind. And I for no woman. 
Stlvius. It is to be all made of fantasy, 100 
All made of passion and all made of wishes, 
All adoration, duty, and observance, 
All humbleness, all patience, and impatience, 
Ail purity, all trial, all observance ; 
And so am I for Phebe. 
Phebe. And so am I for Ganymede. 
Orlando. And so am I for Rosalind. 
Rosalind. And so am I for no woman. 
Phebe. Tf this be so, why blame you me to 
love you? 
Sivius. If this be so, why blame you me to 
love you? 
102, 104. observance, reverence, respect. 109. 0 Jove, for loving. 
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Orlando. Tf this be so, why blame you me to 
love you? 

Rosalind. Why do you speak too, ‘“‘ Why blame you 
me to love you?” 

Orlando. Toher that is not here, nor doth not hear. 

Rosalind. Pray you, no more of this; ’tis like the 
howling of Irish wolves against the moon. [Zo 
Silvius.| Iwill help you, if I can: [Zo Phede.| I 
would love you, if I could. To-morrow meet 
mealltogether. [Zo Phede.] Iwill marry you, if 
ever I marry woman, and I'll be married to- 
morrow : [ Zo Orlando.| I will satisfy you if ever I 
satisfied man, and you shall be married to-mor- 
row: [Zo Silvius.| I will content you, if what 
pleases you contents you, and you shall be 
married to-morrow. [Zo Orlando.| As youlove 
Rosalind, meet : [ Zo Sz/vius.] as you love Phebe, 
meet: and as I love no woman, I’ll meet. So 
fare you well: I have left you commands. 

Silvius. I'll not fail, if I live. 

Phebe. Nor I. 

Orlando. Nor I. [ Exeunt. 


Scene III. The forest 


Enter TOUCHSTONE and AUDREY 
Touchstone. To-morrow is the joyful day, Audrey ; 
to-morrow will we be married. 
Audrey. I do desire it with all my heart; and I 
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hope it is no dishonest desire to desire to be a 
woman of the world. Here come two of the 
banished Duke’s pages. 


Enter two Pages 


ZI Page. Well met, honest gentleman. 

Touchstone. By my troth, well met. Come, sit, 
sit, and a song. 

2 Page. We are for you: sit i’ the middle. 

ZI Fage. Shall we clap into ‘t roundly, 
without hawking or spitting or saying we are 
hoarse, which are the only prologues to a bad 
voice ? 

Z tase, 1’ faith, i faith; and ~ both in. a 
tune, like two gipsies on a horse. 


SONG 


It was a lover and his lass, 

With a hey, and a ho, and a hey nonino, 
That o’er the green corn-field did pass 

In the spring time, the only pretty ring time, 
When birds do sing, hey ding a ding, ding: 
Sweet lovers love the spring. 
Between the acres of the rye, 

‘With a hey, and a ho, and a hey nonino, 


4. dishonest, immodest. 4. to be a woman of the world, to be 
married. 11. clap into’t roundly, begin at once. 15. im a tune, 
in unison. 


20 
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These pretty country folks would lie, 
In spring time, &c. 


This carol they began that hour, 

With a hey, and a ho, and a hey nonino, 
How that a life was but a flower 

In spring time, &c. 
And therefore take the present time, 

With a hey, and a ho, and a hey nonino; 
For love is crowned with the prime 

In spring time, &c. 


Touchstone. Truly, young gentlemen, though there 
was no great matter in the ditty, yet the note 
was very untuneable. 

I Page. You are deceived, sir: we kept 
time, we lost not our time. 

Touchstone. By my troth, yes; I count it but 
time lost to hear such a foolish song. God buy 
you; and God mend your voices! Come, 
Audrey. [ Zxeunt. 


Scene IV. Zhe forest 
Enter DUKE senior, AMIENS, JAQUES, ORLANDO, 


OLIVER, avd CELIA 


Duke Senior. Dost thou believe, Orlando, that the 
boy 
Can do all this that he hath promised? 


33. the prime, the spring. 37. untuneadle, out of tune. 


30 
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Orlando. I sometimes do believe, and sometimes 
do not; 
As those that fear they hope, and know they fear. 


£inter ROSALIND, SILVIUS, ad PHEBE 


Rosalind. Patience once more, whiles our compact 
is urg’d: 
You say, if I bring in your Rosalind, 
You will bestow her on Orlando here? 
Duke Senior. That would I, had I kingdoms to give 
with her. 
Rosalind. And you say, you will have her, when I 
bring her? 
Orlando. That would I, were I of all kingdoms king. 10 
Rosalind. You say, you'll marry me, if I be willing? 
Phebe. That will I, should I die the hour after. 
Rosalind, But if you do refuse to marry me, 
You'll give yourself to this most faithful shep- 
herd ? 
Phebe. So is the bargain. 
Rosalind, You say, that you’ll have Phebe, if she 
; will ? 
Silvius. Though to have her and death were both 
one thing. 
Rosalind. Ihave promis’d to make all this matter 
~ even. 
4. fear they hope, hope apprehensively or with fear. 18. even, 
right. 


142 As You Like It [Act V 


Keep you your word, O Duke, to give your 
daughter ; 
You yours, Orlando, to receive his daughter : 20 
Keep your word, Phebe, that you’ll marry me, 
Or else refusing me, to wed this shepherd : 
Keep your word, Silvius, that you’ll marry her, 
If she refuse me: and from hence I go, 
To make these doubts all even. 
[Zxeunt Rosalind and Celia. 
Duke Senior. 1 do remember in this shepherd boy 
Some lively touches of my daughter’s favour. 
Orlando. My lord, the first time that I ever saw him 
Methought he was a brother to your daughter ; 
But, my good lord, this boy is forest-born, 30 
And hath been tutor’d in the rudiments 
Of many desperate studies by his uncle, 
Whom he reports to be a great magician, 
Obscured in the circle of this forest. 


Enter TOUCHSTONE and AUDREY 


Jaques. There is, sure, another flood toward, 
and these couples are coming to the ark. Here 
comes a pair of very strange beasts, which in all 
tongues are called fools. 

Touchstone. Salutation and greeting to you all! 

Jaques. Good my lord, bid him welcome: this 40 
is the motley-minded gentleman that I have so 


27. favour, features, 32. desperate, dangerous (see v. 2. 68). 
35. toward, at hand. 
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often met in the forest: he hath been a courtier, 
he swears. 

Touchstone. Jf any man doubt that, let him put me 
to my purgation. I have trod a measure; I 
have flattered a-lady ; I have been politic with my 
friend, smooth with mine enemy; I have undone 
three tailors; I have had four quarrels, and like 
to have fought one. 

Jaques. And how was that ta’en up? 

Touchstone. Faith, we met, and found the quarrel 
was upon the seventh cause. 

Jaques. How seventh cause? Good my lord, 
like this fellow. 

Duke Senior. J like him very well. 

Touchstone. God’ild you, sir; I desire you of the 
like. I press in here, sir, amongst the rest of 
the country copulatives, to swear and to forswear, 
according as marriage binds and blood breaks: a 
poor virgin, sir, an ill-favoured thing, sir, but 
mine own; a poor humour of mine, sir, to take 
that that no man else will. Rich honesty dwells 
like a miser, sir, in a poor house; as your pearl 
in your foul oyster. 

Duke Senior. By my faith, he is very swift and 
sententious. 


45. my purgation, the proof. 45. measure, courtly dance. 
48. like, was near. 50. ¢a’en up, made up. 56. td, reward. 
58. copulatives, persons wishing to be united in marriage. 59. d/ood, 
passion. 60. <//-favoured, homely. 62. honesty, chastity. 65. swift, 
quick-witted. 66. sewtentious, pithy. 
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Touchstone. According to the fool’s bolt, sir, and 
such dulcet diseases. 

Jaques. But, for the seventh cause ; how did you 
find the quarrel on the seventh cause ? 

Touchstone. Upon a lie seven times removed :— 
bear your body more seeming, Audrey:—as thus, 
sir. I did dislike the cut of a certain courtier’s 
beard: he sent me word, if I said his beard was 
not cut well, he was in the mind it was: this is 
called the Retort Courteous. If I sent him word 
again it was not well cut, he would send me 
word, he cut it to please himself: this is called 
the Quip Modest. If again it was not well cut, 
he disabled my judgement: this iscalled the Reply 
Churlish. If again it was not well cut, he would 
answer, I spake not true: this is called the Re- 
proof Valiant. If again it was not well cut, he 
would say, I lied: this is called the Countercheck 
Quarrelsome: and so to the Lie Circumstantial 
and the Lie Direct. 

Jaques. And how oft did you say his beard was 
not well cut? 

Touchstone. I durst go no further than the Lie 
Circumstantial, nor he durst not give me the Lie 
Direct ; and so we measured swords and parted. 

Jaques. Can you nominate in order now the de- 
grees of the lie? 

Touchstone. O sir, we quarrel in print, by the 


72. seeming, seemly, 80. disabled, disparaged (compare iv. I. 34). 
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book ; as you have books for good manners: I 
will name you the degrees. The first, the Retort 
Courteous ; the second, the Quip Modest; the 
third, the Reply Churlish; the fourth, the Re- 
proof Valiant; the fifth, the Countercheck Quar- 
relsome; the sixth, the Lie with Circumstance ; 100 
the seventh, the Lie Direct. All these you may 
avoid but the Lie Direct; and you may avoid 
that too, with an If. I knew when seven justices 
could not take up a quarrel, but when the parties 
were met themselves, one of them thought but 
of an If, as, “ If you said so, then I said so;”’ and 
they shook hands and swore brothers. Your If 
is the only peace-maker ; much virtue in If. 
Jaques. Is not this a rare fellow, my lord? he’s 
as good at any thing and yet a fool. 110 
Duke Senior. He uses his folly like a stalking- 
horse and under the presentation of that he shoots 
his wit. 


Enter AyMEN, ROSALIND, amd CELIA 


Sal Music ; 


H{ymen,. Then is there mirth in heaven, 
When earthly things made even 
Atone together. 
Good Duke, receive thy daughter ; 
104. take up,settle. 108. virtue, efficacy. 112. presentation, 


cover. 116. atone together, are made one, agree. 
AS YOU LIKE IT— Io 
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Hymen from heaven brought her, 

Yea, brought her hither, 
That thou mightst join his hand with his 
Whose heart within his bosom is. 


Rosalind. | To Duke| To you I give myself, for I am 
yours. 
[Zo Orlando| To you I give myself, for I am 
yours. 
Duke Senior. If there be truth in sight, you are 
my daughter. 
Orlando. If there be truth in sight, you are my 
Rosalind. 
Phebe. If sight and shape be true, 
Why then, my love adieu ! 
Rosalind. Wl have no father, if you be not he: 
I’ll have no husband, if you be not he: 
Nor ne’er wed woman, if you be not she. 
Hymen. Peace, ho! I bar confusion. 
’Tis I must make conclusion 
Of these most strange events ; 
Here’s eight that must take hands 
‘To join in Hymen’s bands, 
If truth holds true contents. 
You and you no cross shall part : 
You and you are heart in heart: 
You to his love must accord, 
Or have a woman to your lord: 


129. you, Orlando. 130. you, Phebe. 
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130 


140 
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You and you are sure together, 

As the winter to foul weather. 

Whiles a wedlock-hymn we sing, 

Feed yourselves with questioning; 

That reason wonder may diminish, 

How thus we met, and these things finish. 


SONG 


Wedding is great Juno’s crown: 
O blessed bond of board and bed! 
’Tis Hymen peoples every town ; 
High wedlock then be honoured : 150 
Honour, high honour and renown, 
To Hymen, god of every town ! 


Duke Senior. O my dear niece, welcome thou art 
to me! 
Even daughter, welcome, in no less degree. 
Phebe. Iwill not eat my word, now thou art mine; 
Thy faith my fancy to thee doth combine. 


Linter Second Brother 


2 Brother. Let me have audience for a word or 
two: 
I am the second son of old Sir Rowland, 
That bring these tidings to this fair assembly. 
Duke Frederick, hearing how that every day 160 
Men of great worth resorted to this forest, 


141. sure, firmly joined. 156. fancy, love. 156. combine, bind. 
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Address’d a mighty power; which were on foot, 
In his own conduct, purposely to take 

His brother here and put him to the sword: 
And to the skirts of this wild wood he came ; 
Where meeting with an old religious man, 

After some question with him, was converted 
Both from his enterprise and from the world ; 
His crown bequeathing to his banish’d brother, 
And all their lands restor’d to them again 170 
That were with him exil’d. This to be true, 

I do engage my life. 

Duke Senior. Welcome, young man ; 
Thou offer’st fairly to thy brothers’ wedding: 
To one his lands withheld, and to the other 
A land itself at large, a potent dukedom. 

First, in this forest let us do those ends 
That here were well begun and well begot : 
And after, every of this happy number 
That have endur’d shrewd days and nights with us 
Shall share the good of our returned fortune, 180 
According to the measure of their states. 
Meantime, forget this new-fall’n dignity, 
And fall into our rustic revelry. 
Play, music! And you, brides and bridegrooms 
all, 


162, addressd, equipped. 162. power, force. 163. in his own 
conduct, led by himself. 172. engage, pledge. 178. every, every 


one. 179. shrewd, hard (literally, cursed). 181. states, estates, — 
rank, 
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With measure heap’d in joy, to the measures 
fall. 
Jaques. Sir, by your patience. If I heard you 
rightly, 
The Duke hath put on a religious life 
And thrown into neglect the pompous court? 
2 Brother. He hath. 
Jaques. Tohim will I: out of these convertites 190 
There is much matter to be heard and learn’d. 
[Zo Duke| You to your former honour I bequeath; 
Your patience and your virtue well deserves it: 
[Zo Orlando] You to a love that your true faith 
doth merit: 
[Zo Ofiver| You to your land, and love, and great 
allies : 
[Zo Silvius| You to a long and well-deserved bed: 
[Zo Touchstone] And youto wrangling; for thy loving 


voyage 
Is but for two months victuall’d. So, to your 
pleasures : 
I am for other than for dancing measures. 
Duke Senior. Stay, Jaques, stay. 200 


Jaques. Tosee no pastime I: what you would have 
I’ll stay to know at your abandon’d cave. [Zxit. 
Duke Senior. Proceed, proceed: we will begin these 
rites, 
As we do trust they’ll end, in true delights. 
[A dance. 


185. measures, dances. 190. convertites, converts. 
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EPILOGUE 


Rosalind. It is not the fashion to see the lady the 
epilogue ; but it is no more unhandsome than to 
see the lord the prologue. If it be true that good 
wine needs no bush, ’tis true that a good play 
needs no epilogue ; yet to good wine they do use 
good bushes, and good plays prove the better by 
the help of good epilogues. What acase am [in 
then, that am neither a good epilogue, nor cannot 
insinuate with you in the behalf of a good play! 
I am not furnished like a beggar, therefore to 
beg will not become me: my way is to conjure 
you; and I’ll begin with the women. I charge 
you, O women, for the love you bear to men, to 
like as much of this play as please you: and I 
charge you, O men, for the love you bear to 
women, —as I perceive by your simpering, none 
of you hates them, —that between you and the 
women the play may please. If I were a woman 
I would kiss as many of you as had beards that 
pleased me, complexions that liked me,and breaths 
that I defied not: and, I am sure, as many as 
have good beards, or good faces, or sweet breaths, 
will, for my kind offer, when I make curtsy, bid 
me farewell. [ Lxeunt. 


9. insinuate, ingratiate myself. 10. furnished, attired. 20. liked, 
pleased. 21. defied, disdained. 


NOTES 


ACT I. SCENE I 


1-4. Many editors insert a stop after fashion and supply or 
understand a subject he, or my father, for begueathed and charged. 
But the reading of the Folio is perfectly intelligible, though the 
impersonal construction may seem somewhat awkward. [It was] 
charged my brother = my brother was charged, or commanded. 

2. but poor a thousand, only a poor thousand. 

4. om, on peril of losing, or as a condition of receiving. 

5. /agues. This brother appears only in the final scene of the 
play, where he is called Second Brother. 

26. no wise remedy how, no good way in which. 

31-32. make. The play upon words, so common in Shake- 
speare, will not escape notice here. See also mar and marry 
(originally meaning “by the Virgin Mary’’) in lines 34, 35. 

41. prodigal, an allusion to St. Luke, xv. 

“54. is nearer to his reverence, is nearer the reverence due him, 
2.é. gives you precedence over me. These words offend Oliver, 
probably on account of the ironical tone in which they are spoken. 

58. thou, used instead of you, to express contempt. So in line 
79, and passim. 

59. villain. Orlando chooses to take the word in the sense of 
“ low-born.” 

100 ff. The ease and naturalness with which this conversation 
between Oliver and Charles brings out the situation at the Court 
and in the Forest of Arden (the principal scenes of the coming 
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action), and prepares us for the advent of Rosalind and others, 
have been very justly admired. 

115. zo stay, in staying, z.e. if compelled to stay. 

121. Arden. Like the Enchanted Island of The Tempest, this 
forest is in the world of imagination. Shakespeare took the name 
and some of the wonders, e.g. the lions and the palm-trees, from 
Lodge’s novel: but the charmed and charming atmosphere of it 
all is more likely to have been connected with youthful memories 
of his own Warwickshire Arden (his mother’s name Mary Arden). 

121. a many. We still say “a great many” and “a few.” 

122. Robin Hood. The story of this outlaw and his “ merry 
men’ in Sherwood Forest was a household theme. A series of 
popular ballads recounted his deeds in plundering the rich and 
ministering to the weak and needy, and his name and his exploits 
were enveloped in a halo of romance. 

150. emulator, The word is now used in a good sense to denote 
friendly rivalry. See also, iv. I. II. 

170. gamester, lively youngster. We must remember that Oliver 
has been choked by him and is still hot with anger. 

172. he, him. The free use of cases probably reflects the collo- _ 
quial usage of the time. Plays were written primarily to be 
heard, not read. 

172-177. These lines serve to disclose the real motive of Oliver’s 
dislike for his brother. 


ACT I. SCENE II 


4. yet I were, I were yet. 

6. learn, teach, — frequently so used by Shakespeare, and still 
heard provincially. 

9. thee (with),— preposition omitted, as often in colloquial 
usage. 

19. nor none. The double negative occurs very frequently in 
Shakespeare, and it is by no means extinct yet in ordinary collo- 
quial speech. 
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34. good, said with playful irony. Fortune was commonly 
represented as blindfolded and turning a wheel. In Henry V.,, 
Fluellen interprets these symbols thus: “ Fortune is painted blind, 
with a muffler afore her eyes, to signify to you that Fortune is 
blind; and she is painted also with a wheel, to signify to you, 
which is the moral of it, that she is turning, and inconstant, and 
mutability, and variation.” Henry V,, iii. 6. 33-37. 

46 ff. As Fortune does not bestow beauty, but may mar 
beauty; so she does not bestow wit, but may mar wit by sending 
some fool to interrupt its flow. But, of course, Celia herself is 
“fooling” here; for she knows very well that Touchstone is no 
natural, but a bright man playing the fool. 

57. whetstone. Touchstone’s name seems to have been sug- 
gested by this word. His chief function throughout is thus 
indicated. 

59. wit! whither wander you? See iv. 1. 168, and note. 

87. old Frederick. Though Frederick was the name of Celia’s 
father, Touchstone in his foolery may have referred to Rosalind’s 
father as old Frederick. The following speech would then come 
naturally from Rosalind, as it is assigned in the Folio. The name 
of Rosalind’s father is not given in the play. 

95. The allusion is obscure at this distance, but was doubtless 
obvious enough to Shakespeare’s audience. The reference seems 
to be to some legal attack on the stage, of which there were 
several in those years. 

102. more marketable, because plumper after being “crammed.” 

107. of what colour? Celia may be taking off Le Beau’s pro- 
nunciation of sfort, much like “spot”; or she may use co/our in 
the sense of “kind.” In any case, he does not understand her. 
It is hardly 'to be wondered at that he was confused by this 
chaffing. That he is not altogether stupid is shown by his advice 
to Orlando at the end of the scene. 

112. with a trowel, rudely, as compared with the keen wit of 
Rosalind. Touchstone,in his capacity as professional fool, every 
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now and then interjects mere word-jingles for the humour of it, 
and it is hardly worth while to look for too much significance in 
them. Compare Destinies decrees here with dudcet diseases, v. 4. 68° 

114. Rosalind’s punning is not always up to our modern ideas 
of taste. 

127. an old tale. The incident is taken with variations from 
Lodge’s Rosalynde. 

130-132. There seems to be a play on the word 4d7//s, in the two 
senses of foresters’ bills (z.e. pikes) and labels; also on presence 
and fresenés (z.e. present writings); but the point of the punning 
is not very obvious in either case. 

149. see, a general term, like perceive. 

150. broken music. It may be doubted whether Rosalind uses 
the phrase in its technical sense here. Is there anything more than 
a playful reference to the mzstc (!) of breaking ribs? 

177. them, Celia makes the request of Le Beau, line 173; but 
as Orlando replies, he glances at the two ladies and says them, a 
perfectly natural occurrence on the stage. 

196. hard thoughts. ‘The solicitude and anxious entreaties of 
the two ladies are 4avd for Orlando to withstand and greatly em- 
barrass him. 

196. wherein, in which dilemma. He is a little “rattled” by 
the situation, as this sentence shows ; but he quickly recovers 
himself. 

221. defore. You had better wait till you are victor. Compare 
I Kings, xx. 11. c f 3 : f 

256. Scan: But just | ly as you’ve | exceed | ed all | promise. 

But justly, as completely ; exceeded, i.e. inthe wrestling match. 
Capell inserted a comma after justly, but with this addition the 
general meaning is still the same. 

258. out of suits, not wearing Fortune’s livery, not in her service 
or favour. 

264. Rosalind has not heard what Orlando said. 

284. smaller. It seems necessary to change the ‘aller of the 
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Folio in this place. Everywhere else in the play Rosalind is repre- 
sented as the taller of the two. Some editors prefer to read lesser. 


ACT I. SCENE III 


19. hem... him. Notice the pun. 

33- chase, chain of reasoning. 

37- Why should I not ? Some understand Celia to mean, 
Why should I not love him ? others, Why should I not hate him ? 
In the latter sense, which is probably the correct one, Celia is merely 
teasing her cousin. Rosalind, however, affects to take her in the 
former sense. (Supply 7¢ after deserve.) 

42. Has the Duke an inkling of Rosalind’s love for Orlando ? 

42. your safest haste, safest for you, z.e. right speedily. 

44. cousin. Of near kin, as elsewhere in Shakespeare. 

73. that time, at that time. The impression here given is that 
some time has passed since the banishment of Duke Senior. In 
i. I. 120, a different impression was given. 

77. Juno's, for Venus’s. Both Celia and Rosalind follow the 
fashion of the Elizabethans in their fondness for classical allusions, 
and we must not exact nicety of scholarship from them. See 
iv. 1. 97 ff. . i 

104. upon you, upon yourself alone. Scan: And do | not seek | 
to take | your change | ’pon you. 

106, fale. The sky grows wan in sympathy with our mis- 
fortunes. 

114-116. In Shakespeare’s day a dark complexion was considered 
asafeguard. See iii, 5. 47. 

122. a swashing and martial outside. These words are to be 
borne constantly in mind in the interpretation of the Forest scenes. 
There is a fine touch of nature throughout all Rosalind’s attempts to 
appear mannish, which is best revealed when the play is well 
staged. 

127. Ganymede, a beautiful shepherd boy caught up to Olym- 
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pus by an eagle to be cupbearer to Jupiter. These assumed names 
are taken from Lodge. A 
130. Scan: No lén | ger Cé | lid | but A | li-€| na 


ACT II. SCENE I 


5. not.. So the Folio. Theobald substituted “ but,” and he has 
been followed by a majority of the editors. The passage has 
been the subject of much animated discussion, for which see Fur- 
ness, sb loc. If we read “but,” the penalty of Adam must be un- 
derstood to mean the change of the seasons, rather than the curse 
of labour as in Genesis, iii. 19. 

11. what J am, t.e. like other men, although a duke. 

12. uses. Notice the fitness of this word here. 

13, 14. It had long been a matter of popular belief that the toad 
was venomous, and that he carried in his head, as an antidote, the 
toadstone (a precious jewel). 

18. J would not change it. These words are transferred by many 
editors to the previous speech. 

27. in that kind, in killing the deer. The phrase modifies usurp. _ 
Moberly takes it in the sense of “ under that head,” and thus makes 
it modify the whole statement. 

49. A verse of six accents; also, line 52 below. 

50. velvet, keeps up the analogy between the unharmed deer 
and prosperous worldlings. 

51. “Poverty parts good company.” See Proverds, xix. 4, 7. 

62. uf, an intensive particle, still heard colloquially, e.g. ** to eat 
up,” “to burn up.” 


ACT II. SCENE II 


8. roynish, scurvy, rascally,—an epithet applied to Touchstone 
from the point of view of the Second Lord, who may, very natu- 
rally, have been the subject of his jests at the Court. 
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ACT It. SCENE III 


12. No more do yours. Yours do no more for you. 

53. Aindly, retaining something of the original meaning of the 
word, — natural, healthy. 

61. choke their service up, etc., feel “set up” and thus become 
less serviceable. 

74. week (to rhyme with seeZ), time; or, perhaps, a = on = in, — 
too late in the week. Compare our “too late in the day.” 


ACT II. SCENE IV 


I, merry. Rosalind is feigning good cheer to keep up Celia’s 
courage,—and perhaps her own. Theobald changed to “weary” 
and has been often followed in this; but the emendation is prosaic. 
All four Folios have merry. 

6. the weaker vessel. See I Peter, iii. 7. 

12. The English penny of the time had a cross stamped upon it. 

16. Arden. Touchstone has been suspected of punning here — 
a-dén. 

56. mortal in nature, etc., another good example of Touch- 
stone’s use, for comic effect, of swelling phrases with little sense. He 
seems to be burlesquing moralists of the Jaques type, and to say 
that, as all things are mortal, so likewise is the /o//y of lovers, —in 
which saying, perhaps, he zs wiser than he is ware of. See line 58. 

63: stale. I have had a number of affaires de ceur. 

67. not thy kinsman, though a “clown,’”’ Rosalind plays on 
the two meanings of clown. 


ACT II. SCENE V 


21. names. Latin nomina, used technically in accounts for 
“debts owed.” Jaques is, most likely, ridiculing the Elizabethan 
fashion of employing classical and Italianterms. See s¢amzo in lines 
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18, 19 above. Ridicule of foreigners is always good “comic 
business.” 

27. encounter of two dog-apes, who stand grinning at each 
other. 

49. in despite of my invention, in spite of my lack of poetic 
gifts (invention); or, perhaps, in order to spite my invention, be- 
ing capable of better verses. 

56. ducdame, a nonsense word, to fill up a line of metre, corre- 
sponding to come hither above; to me in verse 59 was, apparently, 
pronounced to rhyme with it (té me). 

63. first-born of Egypt, an allusion to the well-known story 
in Exodus, xi. Jaques may have Duke Senior in mind, who has 
been deprived of his birthright ; but we must not look for too much 
point in his words, especially when he is in his whimsical mood. 


ACT II. SCENE VII 


6. spheres. According to the Ptolemaic system of the universe, 
the earth was the centre around which sun, moon, and stars re- 
volved in concentric crystal spheres. These motions were fabled 
to produce harmonious sounds. The poets are full of this poetic 
fancy. See Zhe Merchant of Venice, v. 1. 60, 61: 


“There’s not the smallest orb which thou behold’st 
But in his motion like an angel sings.” 


The Duke affects that if Jaques (the discordant) should fall into 
harmony with his companions in the Forest, the very sky would 
be untuned, —a most improbable event. 

19. An allusion to the proverb, “ Fortune favours fools.” 

33. hour, a dissyllable here. 

39. remainder biscuit, driest of the dry. According to the old 
physiology, a dry brain was “ slow, but sure.” 

41. observation, things observed; the which refers to observation. 
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44. suit. There is a quibble on the two meanings: (1) petition, 
(2) dress. Compare iv. 1. 87, 88. 

45. weed, to free from weeds, as a garden. 

55. The words Jor zo are not in the Folio and were first supplied 
by Theobald (1733). A number of editors, including Furness, 
have argued more or less plausibly for the original text. 

63. for a counter, a very cheap wager. The counter was a 
piece of metal used as false money in making reckonings. 

64-69. The Duke’s sharp reproof of Jaques is voiced in milder 
form by Orlando (iii. 2. 271-313) and by Rosalind (iv. 1. 5-29). 
In each case he assumes a cool superiority to all their thrusts, 
showing himself a true cynic and egotist. 

73. weary. So the Folio. The most plausible emendation yet 
proposed is “ wearer’s,” but this seems harsh and not wholly satisfac- 
tory. The meaning may be that the very means of pride being 
exhausted (weary), it ebbs asthe tides of the sea (Halliwell, 1856). 

83. how then? what then? etc. Let us examine the matter 


carefully. 
94. touched my vein at first, your first explanation (line 91) is 


the true one. 

96. inland, not “uplandish,” or “outlandish.” The city is con- 
trasted with the outlying districts. 

119. blush, that I was so violent at first. 

138. woeful pageants, sad sights or exhibitions. 

139 ff. These famous lines, like many others of Shakespeare’s 
most quoted passages, are put into the mouth of one who has lost 
faith in his kind. We need not infer from this, however, that they 
express anything more than a passing mood of the poet himself. 
They come very appropriately from Jaques, —still a common 
enough type. 

154. capon, alluding to the practice of sending justices capons 
as an indirect bribe. 

158. pantaloon, a dotard, a stock character in the Italian 
comedy of the time. 
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189. As friend remember’d not, as to be forgotten by one’s 


friends. 
193. effigies, pronounced as four syllables. 


197 ff. Adam’s last appearance. Oldys, something over a cen- 
tury after Shakespeare’s death, records a tradition that the author 
himself took this part. If true, the fact might explain why Adam 
is not allowed to join in the merry-making of the final scene, — one 
of the many departures from Lodge. 


ACT III. SCENE I 


12. The Duke suspects that Orlando is in some way responsible 
for the flight of the princesses, and demands that Oliver give him 
up for punishment. See ii. 2. 15-19. 


ACT Ill. SCENE II 


2. thrice-crowned, as Luna (or Cynthia) in the heavens, Diana 
(or Artemis) on earth, and Hecate (or Proserpina) in the under- 
world. 

33. natural. Touchstone plays on the word. So, also, on 
manners (lines 42, 43), which originally included morals and 
manners. 

75. make incision. Bleeding was a remedy for almost every 
ailment. Compare the phrase “to be cut for the simples.” 

103. vank, jogging along on horseback one after the other, 
Touchstone likens this order to the jog-trot movement of Rosalind’s 
verses. Does he pun on van, retorting on Rosalind’s pun at his 
expense in i. 2.114? 

125.' medlar. Rosalind chooses the word for its double sense. 
Collier suggested that, though a late fruit, when grafted with the 
forwardness of the clown it would become the earliest fruit 7? the 
country, z.e. it would rot very early. 


147. quintessence. “Of every creature’s best.” Zhe Tempest, 
iii. I. 48. 
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153. Helen, most beautiful, but unfaithful. 

155. Jetter part, probably her perfection of form as contrasted 
with her cruelty to her suitors. 

156. sad, referring to her unhappy fate. 

163. /upiter. Spedding suggested “pulpiter,” and several 
editors have adopted the reading into the text; but the petty oath 
of the original seems quite in keeping with Rosalind’s “ swashing 
and martial outside.” See ii. 4. 1. 61. 

184. nine days, the proverbial duration of a wonder — short- 
lived. Rosalind means that she was nearly over her first surprise. 

186. palm-tree. See note toi. I. 121. 

188. Jrish rat. Rosalind refers jestingly to the doctrine of the 
transmigration of souls, said to have been taught by Pythagoras 
about 540 B.c. The notion that rats could be lured away by 
rhymed charms was not confined to Ireland. Compare Browning's 
Pied Piper of Hamelin. 

191. @ chain, t.e. wearing a chain. Celia is archly fond of 
ellipses. 

198. Js it possible ? i.e. that you cannot guess? 

207. South-sea of discovery, a local allusion to the interest then 
felt in England over the exploration of the Pacific, a vast and un- 
known sea full of perils to the navigator. Rosalind likens to these 
perils a single moment’s delay in answering her question, Who zs 
at? 

227. sad brow and true maid, used adverbially, — as a sad brow 
(z.e. seriously) and as a true maid. Compare “Speak parrot.” 

238. Gargantua, referring to the giant in Rabelais who swal- 
lowed at one gulp five pilgrims with their staves. 

249. /ove’s tree. The oak was sacred to Jupiter. 

289. out of rings ? alluding to the practice of engraving mottoes 
in rings. 

290. painted cloth, referring to the use of hangings for rooms on 
which scriptural or allegorical figures were painted with mottoes on 
scrolls coming out of their mouths. 

AS YOU LIKE IT—II 
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294. Atalanta, famed for her swiftness in running. See line 155. 

308. cipher, a quibble on figure in the preceding line. 

331. ¢rots hard, jolts, jounces, and thus makes the distance seem 
long. Furness takes the opposite view, that Zavd means fast, and 
that “the thoughts, hopes, wishes, prayers of seven years are felt 
and lived through” ina single week. It seems more natural, how- 
ever, to interpret the words as referring to the uneasy, wearying 
motion of the ¢rot. 

333. se’anight, sevennight, a week. Compare fortnight. 

389. cage of rushes, a prison easily broken through; Rosalind 
makes light of his love. 

393. blue eye and sunken, surrounded by dark rings as from 
weeping. 

421. dark house and a whip, the regulation treatment for lunacy 
in Shakespeare’s day, and long after. 

456. Come, sister, will you go? ‘Thus quietly and naturally 
comes to an end this longest and greatest scene of the play. No 
words are adequate to express one’s sense of its exquisite mastery 
and charm. 


ACT III. SCENE III 


3. feature, appearance. Audrey does not understand the mean- 
ing of the word and indulges herself in a mild oath. Had Touch- 
stone been content to use plain “looks,” Shakespearean editors 
would have been saved the loss of much good ink; but we should 
have missed another pretty side-light on Audrey’s simpleness. See 
poetical, lines 16-18 below. 

7-9: goats... capricious... Goths. Touchstone plays upon these 
words, — pronouncing Go¢ks much like goa¢s, and remembering that 
capricious is from caper, the Latin for goat. The poet Ovid was 
banished by the Emperor Augustus to the country of the Getze, 
later confused with the Goths who conquered them and occupied 
their lands. Touchstone’s assumed superiority over the native in- 
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habitants of Arden, due to his having been “at court,” is delight- 
fully grotesque. 

11. Ovid relates how Jupiter and Mercury in disguise visited the 
cottage of a humble shepherd and his wife (Philemon and Baucis) 
and were entertained by them “ unawares.” (Metamorphoses, viii.) 
| 22. they do feign, i.e. the part of a lover is to exaggerate and 
idealize. 

39. foul, homely, plain. Touchstone in line 36 uses the word in 
its ordinary sense. 

43. Str. Shakespeare follows the custom of applying this title 
to any curate or parson; eg. Sir Hugh Evans, Sir Topas, Sir 
Nathaniel, apparently with a comical turn, JMartext is, of course, 
humorously descriptive. 

52. horns, used as an emblem of acuckold. Touchstone exercises 
his liberty as wearer of the motley to go to the very limits of pro- 
priety sometimes. This particular jest seems to have been in favour 
on the Elizabethan stage. 

63. horn, a symbol of plenty, as well as of an unfaithful wife. 
(Touchstone still punning, ) 

IoI-103. A snatch from a popular song of the time. 

107. The plot demands that the wedding be deferred till the final 
scene, 


ACT III. SCENE IV 


9. Judas’s. Judas was regularly represented in paintings and 
tapestries with reddish hair. The part of Shylock was long played 
with a red wig, as a symbol of treachery; and this feature has been 
lately revived by some managers. 

16. ‘cast, Theobald took this to mean “ cast off,” “ discarded,” 
and many editors have followed him; but Furness’s objection 
seems conclusive. The other Folios have chast. 

45. traverse, crosswise. To break the lance across was a sign of 
awkwardness in tilting. See Scott’s /vanhoe, Chapter viii. 
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ACT III. SCENE V 


3. Another verse of six accents. 

7. dies and lives, lives and dies; passes his time, makes his 
living. 

11-14. Spoken ironically, of course ; szre, surely ; probable, 
likely. 

39. dark,in the dark; a candle is not worth while for you, 
as you have no beauty to be seen. 

42. Another Alexandrine. 

47. bugle, resembling black, tube-shaped beads, called “ bugles.” 
A dark complexion was out of favour in the Elizabethan age, per- 
haps because the queen herself was “fair.” See i. 3. 114, and iii, 
2. 98. 

50. foggy south, southerly winds frequently bring fog and rain in 
London. 

55. out of you, as from a mirror. 

66-70. The first clause is addressed to Phebe. Rosalind then 
turns to Silvius, and then again to Phebe. 

81. shepherd, Christopher Marlowe, who died in 1593. Poets ~ 
were frequently so designated in accordance with the prevailing 
fondness for the pastoral (fas¢or, a shepherd). 

82. This line, quoted from Marlowe’s Hero and Leander, may 
be said to characterize all the love-making in the play. 

133. omitiance is no quittance, a proverb, meaning here that her 


omitting to pay him off immediately will not prevent her doing so 
later. 


ACT IV. SCENE I 


12, fantastical, having love-sickness for its theme. See ii. 
Ansle 

13. ambitious, z.e. springing from ambitions not realized. 

33 ff. This parting shot at Jaques would be relished especially by 
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an audience familiar as the London audience was with the affected 
manners and dress of the “ Italianate” young Englishmen of the 
time. See Ascham’s Zhe Scholemaster, Book I. 

34. strange suits. See The Merchant of Venice, i. 2. 73-82. 

38. swam in a gondola, i.e. been to Venice, a favourite resort of 
English travellers from that day to this. While the specific refer- 
ence is to Venice, the hit is directed against foreign travel in 
general. 

48. clapped him o’ the shoulder, touched him lightly or familiarly. 
Many have taken it in the sense of “ arrested,” but this would seem 
to put too serious a face on the matter. 

61. armed in his fortune, provided with “horns,” the stock 
jest again. 

81. new matter, something more to talk about! 

84-86. If Icould not out-talk you, I should “think myself more 
chaste than witty.” omesty, chastity; ranker, of more luxuriant 
growth. 

97 ff. Rosalind’s classical allusions, (like Celia’s, i. 3. 77,) are at 
fault ; but she is here clearly burlesquing these old stories and may 
be forgiven her inaccuracies, 

138. commission, authority to perform the ceremony (said to 
Celia). 

140. there’s a girl goes before the priest, i.¢. takes the words out 
of the priest’s (Celia’s) mouth, 

151. Barbary, African, suggesting Oriental jealousy. 

154. Diana in the fountain, a figure of Diana used as a foun- 
tain. It is not certain that any particular fountain was 
meant. 

156. kyen. The bark of the hyena at night is likened to the 
sound of loud hysterical laughter. 

168. Wait, whither wilt? a proverbial exclamation used to check 
overtalkative persons. 

203. “And that old common arbitrator, Time.”— Tyvoz/us and 
Cressida, iv. 5. 225. 
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ACT-IV. SCENE II 


4. Roman conqueror, referring to the triumphal processions in 
ancient Rome. This practice of comparing small things with great 
was a frequent source of comic effect on the stage. 


ACT IV. SCENE III 


2. much, spoken ironically, meaning “ not a shadow of.” 

5. to sleep. Celia teasingly uses the phrase instead of 40 hunt. 

17, phenix. According to the legend there was but one of 
these birds alive at a time, which burned itself and rose again from 
the ashes once in five hundred years, 

25. An Alexandrine. 

33. Like Turk to Christian, z.e. with bitter hatred. 

49. Meaning me a beast, i.e, that I am a beast and not a man. 

58. seal up thy mind, send your answer in a sealed letter. 

68. false. Silvius, of course, had been deceived as to the nature 
of the message he bore. 

76. fair, applied to both sexes. See line 86, below. 

118. royal disposition. The king of beasts was fabled to be too — 
noble to attack a sleeping or prostrate man. 

160. Cousin. In her fright she forgets to say brother, though 
she does remember to say Ganymede, to which she has grown more 
accustomed. The audience being in the secret, this confusion of 
Rosalind and Ganymede is a constant source of merriment. See 
note to v. 4. 120. 

181. Rosalind. We need not infer from this that Oliver had 


penetrated her disguise. She had been counterfeiting the part of 
Rosalind. See v. 2. 21. 


ACT V. SCENE I 


47. empty. We cannot both have Audrey. 
48. zipse. Touchstone gives the rustic a little Latin. See note 
to iii, 3. 7-9. 
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ACT V. SCENE II 


21. fair sister, Oliver addresses Ganymede in the assumed part 
of sweetheart to his brother Orlando. There is no need to suppose 
that he has recognized her sex. 

31. greater wonders than that, his sudden falling in love with 
Celia. Some editors have thought that Oliver discovered Rosalind’s 
disguise when she fainted, and afterwards told Orlando; but this is 
quite out of harmony with the whole plan of the plot and is most 
unlikely. See note to v. 4. 28. 

34. thrasonical, The word is derived from Thraso, a braggart 
soldier in the Zunuchus of Terence. Cesar is frequently referred 
to by Shakespeare and gets rather hard treatment from him. Still, 
the name was a good one to conjure with, even to name a play after. 

45. clubs, weapons used by the London apprentices to keep the 
peace. Compare the modern policeman’s club. 

67. not damnable, not worthy of punishment, as most magicians 
are. There were severe laws against the practice of magic in 
Shakespeare’s day, the penalty for the second offence being death. 
See lines 75, 77, below. 

74. human, the real Rosalind, not an apparition as seen in incan- 
tations. 

77. tender dearly, value highly, though I imperil it by my pre- 
tensions to magic arts. See note to line 67 above. 

104. observance, possibly a misprint for obedience. 

119. Jrish. There are several references to the Irish in the 
plays (see iii. 2. 188, of this play), and it is not unlikely that the 
name had already become a kind of butt with the London 
audience. 


ACT V. SCENE III 
13. the only, the regular. Some editors would construe, only 


the, i.e. simply the; but the meaning is essentially the same with 
either arrangement. 


168 Notes [Act V 


20. ring time, time for exchanging rings and pledges. 

23. acres, fields. The acres were strips of land separated by 
narrow ridges of green. 

29. Job, xiv. 2; J Peter, i. 24. 


ACT V. SCENE IV 


28 ff. This speech puts at rest any question of Orlando’s having 
penetrated Rosalind’s disguise. 

34. Obscured. Magicians were reputed to be able to render 
themselves invisible at will. — Touchstone and Audrey come in very 
opportunely here, to occupy the audience while Rosalind and Celia 
make ready for their final appearance. 

47. undone, by not paying my bills. The whole passage is in 
the true court fool’s style of jesting on the shortcomings of spend- 
thrift courtiers. We see now why the Second Lord should call 
him voynish (ii. 2. 8). 

67. fool’s bolt, alluding to the proverb “A fool’s bolt is soon 
shot,” z.e. without aim. Touchstone ingeniously turns the “soon” 
into the swzft of the Duke’s speech, z.e. quick in retort, witty. 

68. dulcet diseases, another specimen of Touchstone’s use of big 
words with little or no sense, See i. 2. 111, and ii. 4. 56. 

71. seven times removed, t.e. counting from the Retort Courteous. 

QI. measured swords. It was the custom of duellists to measure 
swords before fighting to see that they were of equal length. 

94. by the book. The whole passage is a fine burlesque of the 
books on fencing, etc., current in that day, particularly of one by 
Vincentio Saviolo, fencing-master to the Earl of Essex. The apt 
titles of the various stages of a quarrel appear to have been Shake- 
speare’s own invention. 

111. stalking-horse, a figure or picture of a horse (sometimes a 
real horse) behind which the sportsman hid while approaching his 
prey. 

120, 121. The reading follows the First and Second Folios. 


Epilogue] Notes 169 


Furness defends this and aptly says : “Since Orlando had wooed 
his love as a boy, nay, even been married to her as a boy, and had 
even in very truth once joined ‘his hand to his,’ it is not, I think, 
over-refinement to suppose that the ‘ mirth in heaven’ here prompts 
this allusion to the past; and by use of ‘his’ we are reminded 
that though we have Rosalind before us, we are not to forget 
Ganymede.” Mr. Sprague adds: “ A gesture, even a glance of the 
eye, may designate ‘ which is which,’ and the use of 4zs may be 
archly designed to provoke a smile.” We should not forget that 
the by-play of the actors often helps out the text. If we adopt the 
reading ier hand from the later Folios, the antecedent of whose is 
her, as it now is of the first Ais. 

147. Juno's. Juno presided over marriage and was the protector 
of married women. 

150. High modifies be honoured. See the following line. 

154. even daughter, in no less degree than daughter (spoken to 
Celia). 

174. ome, Oliver (see iii. 1. 9-12) ; other, Orlando, as husband 
of the Duke’s daughter Rosalind. 

176. ends, plans, z.e. for the wedding festivities. 

192. Jegueath. Jaques seems to say, “ No more court life for me.” 


EPILOGUE 


3. good wine needs no bush, referring to the custom of putting 
up a branch of ivy as a sign of a tavern or wine-shop. 

18. Jf I were a woman. Women’s parts were taken by boys or 
young men, on the London stage, till after the Restoration (1660). 
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A HISTORY OF ENGLISH 
LITERATURE 


By REUBEN POST HALLECK, M.A. (Yale), 
Louisville Male High School, Price, $1.25 


ALLECK’S HISTORY OF ENGLISH LIT- 

ERATURE traces the development of that litera- 

ture from the earliest times to the present in a 
concise, interesting, and stimulating manner. Although the 
subject is presented so clearly that it can be readily com- 
prehended by high school pupils, the treatment is sufficiently 
philosophic and suggestive for any student beginning the 
study. 
| The book is a history of literature, and not a mere col- 
lection of biographical sketches. Only enough of the facts 
of an author’s life are given to make students interested in 
him as a personality, and to show how his environment 
affected his work. Each author’s productions, their rela- 
tions to the age, and the reasons why they hold a position 
in literature, receive adequate treatment. 
4] One of the most striking features of the work consists in 
the way in which literary movements are clearly outlined at 
the beginning of each chapter. Special attention is given to 
the essential qualities which differentiate one period from 
another, and to the animating spirit of each age. ‘The author 
shows that each period has contributed something definite 
to the literature of England. 
@ At the end of each chapter a carefully prepared list of 
books is given to direct the student in studying the original 
works of the authors treated. He is told not only what to 
read, but also where to find it at the least cost. The book 
contains a special literary map of England in colors. 
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INTRODUCTION TO 
AMERICAN LITERATURE 


By BRANDER MATTHEWS, A.M., LL.B., Profes- 


sor of Literature, Columbia University. Price, $1.00 


RESIDENT ROOSEVELT, in an extended and 
appreciative review in Zhe Bookman, says: ‘*'The 
book is a piece of work as good of its kind as any 

American scholar has ever had in his hands. It is just 
the kind of book that should be given to a beginner, be- 
cause it will give him a clear idea of what to read, and of 
the relative importance of the authors he is to read ; yet it 
is much more than merely a book for beginners. Any 
student of the subject who wishes to do good work here- 
after must not only read Mr. Matthews’ book, but must 
largely adopt Mr. Matthews’ way of looking at things, 
for these simply written, unpretentious chapters are worth 
many times as much as the ponderous tomes which con- 
tain what usually passes for criticism ; and the principles 
upon which Mr. Matthews insists with such quiet force 
and good taste are those which must be adopted, not 
only by every student of American writings, but by every 
American writer, if he is going to do what is really worth 
doing. . . . Inshort, Mr. Matthews has produced 
an admirable book, both in manner and matter, and has 
made a distinct addition to the very literature of which he 
writes.”’ 

4] The book is amply provided with pedagogical features. 
Each chapter includes questions for review, bibliograph- 
ical notes, facsimiles of manuscripts, and portraits, while 
at the end of the volume is a brief chronology of American 
literature. 
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COLLEGE ENTRANCE RE- 
OUIREMENTS IN ENGLISH 


For Study and Practice 


1906-1908 


Complete Requirements in one volume. (Eclectic) $0.80 


Shakespeare’s Julius Cesar. (Gateway) (Mabie), 
The same. (Rolfe) $0.56. The same. (Eclectic), 
Milton’s Minor Poems. (Gateway) (Jordan) 
The same. (Rolfe) $0.56. The same. (Eclectic), 
Burke’s Speech on Conciliation with America. 
(Gateway) (MacDonald) 
ae seen eT Relecticy © 5 
Macaulay’s Essay on Addison. (Gateway) (Mc- 
Clumpha) le a ea Tag tg ae 
The same. (Eclectic) SO me ee 
Macaulay’s Life of Johnson. (Gateway) (Clark), 
The same. (Eclectic) Pe ee was Lo Clk 
1909-1911 


Complete Requirements in one volume. (Eclectic), $0. 


Shakespeare’s Macbeth. (Gateway) (Parrott) 
The same. (Rolfe) $0.56. The same. (Eclectic), 
Milton’s Minor Poems. (Gateway) (Jordan) 
Thesame. (Rolfe) $0.56. The same. (Eclectic), 
Burke’s Speech on Conciliation with America. 
(Gateway) (MacDonald) 
pe ematieo tot Relecte foe ee tbs 
Or Washington’s Farewell Address, and Webster’s 
First Bunker Hill Oration. (Eclectic). . 
Macaulay’s Life of Johnson. (Gateway) (Clark), 
i hemsame..(Mcléecticy . « + 2 sy 
Or Carlyle’s Essay on Burns. (Gateway) (Mims), 
The same. (Eclectic) Biel et Sea) uaa ae 
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COMPOSITION-RHETORIC 


By STRATTON. D. BROOKS, Superintendent of 
Schools, Boston, Mass., and MARIETTA HUB- 
BARD, formerly English Department, High School, 
La Salle, Ill. Price, $1.00 


HE fundamental aim of this volume is to enable pupils 

to express their thoughts freely, clearly, and forcibly. 

At the same time it is designed to cultivate literary 
appreciation, and to develop some knowledge of rhetorical 
theory. The work follows closely the requirements of the 
College Entrance Examination Board, and of the New 
York State Education Department. 
4] In Part One are given the elements of description, narra- 
tion, exposition, and argument; also special chapters on let- 
ter-writing and poetry. A more complete and comprehensive 
treatment of the four forms of discourse already discussed is 
furnished in Part Two. In each partis presented a series of 
themes covering these subjects, the purpose being to give the 
pupil inspiration, and that confidence in himself which comes 
from the frequent repetition of an act. A single new princi- . 
ple is introduced into each theme, and this is developed in 
the text, and illustrated by carefully selected examples. 
“| The pupils are taught how to correct their own errors, 
and also how to get the main thought in preparing their 
lessons. Careful codrdination with the study of literature 
and with other school studies is made throughout the book. 
4| ‘The modern character of the illustrative extracts can not 
fail to interest every boy and girl. Concise summaries are 
given followingthe treatment of the variousforms of discourse, 
and toward the end of the book there is a very comprehensive 
and compact summary of grammatical principles. More than 
usual attention is devoted to the treatment of argument, 
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PRIMER OF ESSENTIALS IN 
GRAMMAR AND RHETORIC 
FOR SECONDARY SCHOOLS 


By MARIETTA KNIGHT, English Department, South 
High School, Worcester, Mass. Price, 25 cents 


HIS primer is the outcome of the need felt by many 

teachers in secondary schools for a concise and com- 

pact summary of the essentials of grammar and rhetoric. 
4] It is designed as a guide in review study of the ordinary 
text-books of grammar and rhetoric, or as an aid to teachers 
who dispense with such text-books; in either case it is 
assumed that abundant drill work has been provided by the 
tea. .er in connection with each subject treated. 
€) The work will also be found to harmonize well with 
the recommendations of the College Entrance Examination 
Board, which require that students should be familiar with 
the fundamental principles of grammar and rhetoric. 
4] The book is divided as follows : 
“| First.—Rules, definitions, and principles of English 
grammar. Here there are treated with great clearness not 
only the various parts of speech, but also sentences, clauses, 
phrases, capitals, and punctuation. 
€| Second.—Rules, definitions, and principles of rhetoric. 
This part of the book takes up the forms of composition, 
narration, description, exposition, and argument, letter- 
writing, the paragraph, the sentence, choice and use of 
words, figures of speech, and poetry, the various kinds of 
meters, etc. At the close there is a brief collection of 
««Don’ts,”’ both rhetorical and grammatical, many ‘‘ Helps 
in Writing a Theme,”’ anda very useful index. 
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THE MASTERY OF BOOKS 


By HARRY LYMAN KOOPMAN, A.M., Librarian 
of Brown University. Price, go cents 


N this book Mr. Koopman, whose experience and 
reputation as a librarian give him unusual qualifications 
as an adviser, presents to the student at the outset the 

advantages of reading, and the great field of literature 
open to the reader’s choice. He takes counsel with the 
student as to his purpose, capacities, and opportunities in 
reading, and aims to assist him in following such methods 
and in turning to such classes of books as will further the 
attainment of his object. 

“| Pains are taken to provide the young student from the 
beginning with a knowledge, often lacking in older readers, 
of the simplest literary tools—reference books and cata- 
logues. An entire chapter is given to the discussion of 
the nature and value of that form of printed matter which 
forms the chief reading of the modern world—periodical 
literature. Methods of note-taking and of mnemonics 
are fully described; and a highly suggestive and valuable 
chapter is devoted to language study. 

4] One of the most valuable chapters in the volume to 
most readers is that concerning courses of reading. In 
accordance with the author’s new plan for the guidance 
of readers, a classified list of about fifteen hundred books 
is given, comprising the most valuable works in reference 
books, periodicals, philosophy, religion, mythology and 
folk-lore, biography, history, travels, sociology, natural 
sciences, art, poetry, fiction, Greek, Latin, and modern 
literatures. The latest and best editions are specified, and 
the relative value of the several works mentioned 1s indi- 
cated in notes. 
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